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In the world of fashion, thirty 
years is a long time. Square dance 
fashions are no exception, and they 
show great changes from the gingham 
days of long skirts and pantaloons to 
the polyester days of bright colors 
and sissy pants. When we asked for 
photos to be used in this "distaff" is-
sue, Johnny and Janie Creel served 
up a whole scrapbook of styles (see 
center spread). Others were sent, too, 
and we regret that some could not 
be reproduced clearly, but Ladies' 
Choice contains more nostalgia for 
those wanting to see how "the old 
days" looked. Our thanks to all who 
responded. 
Once a year the taws on the dance 
floor are especially featured, and Ju-
ly is the time. This month we present 
a Grand Square Dancer, an honored 
caller's wife, and a brief bushel of bi-
centennial bits of history written for 
credit by a novice dancer. (She got 
an "A.") If your dish is short one-
page features, here are a stack of 
them. And just for variety, we've 
"dished up" the final installment of 
Paul Hartman's "How and Why Of 
New Basics." 
Legacy enters, too, into this issue 
with a resume in Meanderings, and 
the photo and resolutions on pages 
28 and 29. Legacy II is history now, 
and its impact will be felt only as 
the trustees carry its message to local 
clubs and associations, binding us all 
together (but loosely), with the pur-
pose of improving the American 
dance scene for all. 
A discussion from one "buzz" 
session at Legacy centered on gather-
ing S/D information in available loca-
tions. A library shelf was suggested. 
Most libraries have at least several 
volumes of song and dance resource 
material. Square dance clubs might 
donate more. Memorial books are of-
ten presented to libraries by other 
organizations who lose a valued 
member. For a choice of available 
books, check the "Book Nook" in 
back issues, plus the many ads. 
Books of all kinds are plentiful, for 
callers, round dance teachers, dan-
cers, and non-dancers. Books will last 
longer than memorial flowers, and 
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Please find enclosed a check to con-
tinue our subscription. We enjoy it ve-
ry much, especially articles on rounds, 
as we are round dance leaders in the 
Lansing federation. 
Many new leaders in this area 




We were quite surprised and 
thrilled when we opened the June edi-
tion of American Squaredance ...We 
had thought you might write an article 
on our unique club, but didn't dream 
it would be about us. Many thanks to 
you...  
Charlie & Dot Lillagore 
Weslaco, Texas 
. . . . We do enjoy the information in 
American Squaredance magazine and I 
especially like all the pre-convention 
information regarding the National 
Conventions, which we try to attend. 
Eugene Lien 
Romulus, Michigan 
. . . .As a new caller in the St. Louis 
area, I get your publication from Bob 
Wickers. The contents never cease to 
amaze me. The articles on square dan-
cing and leadership are outstanding and 
informative. The articles also help me 
in my new job as president of the St. 
Louis Callers and Teachers Guild. Your 
magazine keeps its finger on the pulse 
of square dancing around the country. 
Record reviews are a great help to cal- 
lers and round dance teachers alike. It 
would also be a great pleasure to hear 
from other leaders around the country 
with ideas and suggestions on square 
dancing. 
I would like to give credit to three 
callers in helping me to develop along 
the way to what I hope is a long career 
in calling. Bob Wickers, Art Galvin, and 
Bob Vinyard, all three, have taken 
time to sit down with me and answer 
questions, give me pointers and advice. 
They say advice is worth what you 
pay for it; in this case, the advice is 
worth more than I could possibly af-
ford to pay. Time, their most valuable 
asset, has been given freely dnd gladly. 
Remember, fellows, a few minutes of 
your time with a new caller can help 
him tremendously and bolster his con-
fidence when it is badly needed .... 
Bob Fehrmann 
Kirk wood, Missouri 
Enclosed check and subscription 
form for Herb Mills. This was our door 
prize and this couple seemed very ap-
preciative of this prize. We will probab-
ly be giving some repeats since this 
seemed to go over so well. 
J.N. Criswell, president 
Twin City Swingers, Bristol, VA 
1A1 
DANCE SCHEDULES 
to tit YOUR billfold. 
ONLY $20 per 500 I2Sidedl 
ONLY $10 if we sponsor 
• Screened Dancer Background 
• your Color or Card Stock 
• Panted in Black Ink 
• Carefully Set a, Panted 
THE SQUARE PRESS 
909 13th Street 	SIOun City. Iowa 51105 
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TAKE HER AVVAY FROM ALL THIS - -
TAKE HER OUT SQUARE DANCING 
TAKE HER OUT A SUBSCRIPTION 
TO A GOOD MAGAZINE—THIS ONE 




Please start my subscription NOW. My check (or money order) is enclosed 
-.1 One Year at S6 	 Two Years at S10 
Canadian and F oreicm add 50¢ per year postage. 
NAME 	  
ADDRESS 	  
CITY 
STATE 	  ZIP CODE 	  
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Legacy may not be the final answer. 
But it is an answer to the growing im-
portance of knitting together the di-
vers threads to the square dance organi-
zational fabric to create a garment we 
can all be proud to "wear." 
Cleveland, Ohio, provided the set-
ting. One hundred and forty-six square 
dance leaders, including record produ-
cers, clothing store operators, maga-
zine editors, round dance leaders, cal-
lers, gathered for "commitment and 
yak" at the Sheraton-Hopkins Inn near 
the airport. It was a four-day deal. 
Time well spent. Leaders well-spent 
by the Sunday closing hour. Thirty-
two states and one Canadian province 
represented. 
Commitment was the big word. The 
tone was set in an early session when 
John Kaltenthaler advised us that "In-
volvement" is like the dedication of 
the hen that merely lays an egg every 
day, but "commitment" is closer to 
what the pig goes through to provide 
ham for the breakfast table. 
The program format was laid out 
by Bob Osgood. Eight special interest  
"buzz" groups met for an hour, inclu-
ding Square Dancer Associations, Cal-
lers Associations, Callerlab, Round 
Dance Teachers Associations, National 
Square Dance Convention, Square 
Dance Publications, Record Compan-
ies, and Square Dance Suppliers. The 
breakdowns had a parallel to the types 
of leaders arbitrarily invited to the con-
clave. 
Those particular sessions were the 
"cultivation of the fields." A surface 
job. But the bigger job of "digging in" 
and "plowing the ground" in order to 
be ready for the "planting" had to be 
done, and this was accomplished 
through four major topic breakdowns 
keynoted by four knowledgeable lea-
ders: 
"The Bicentennial and What It Can 
Mean to Square Dancing" — Ken Parker 
"Combatting the Excesses That 
Tend to Damage the Public Image Of 
Square Dancing" — Cathie Burdick 
"Leadership in Building Square Dan-
cing's Future" — Ed Ross Smith 
"How and What We Dance" — An-
gus McMorran. 
Long discussion and deabte, mild 
and spirited, developed from these pre-
sentations in four "club" groups. 
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Finally, it was time for "planting" 
and this took the form of a resolutions 
session, where a special committee pro-
posed four hybrid varieties gleaned 
from many bushels of herbage verbiage 
ad infinitum. Then all delegates took 
part in shaping the final resolutions, 
which can be found on page 27. 
"Mini-speils" were made by half a 
dozen volunteers on assorted subjects 
to fill out the remaining time. Two 
films, "Visible Anthem" (Lloyd Shaw 
Foundation), and the San Antonio Na-
tional Convention film (ASD Jan, 1975 
p. 62) were shown. 
Pleasant diversion occured at the Sa-
turday night banquet where the Singing 
Bell family of five entertained with 
vocal musical selections that will be 
long remembered. More "frosting on 
the cake" was Bob Howell's inimitable 
interludes of fun and games. 
A bright new organizational pattern 
was firmly established for Legacy III, 
set for May of 1977, two years hence. 
Your editors, Stan and Cathie, were ap-
pointed to be co-executives of the or- 
ganization, with offices in Huron, 0- 
hio. Their services are to be voluntary, 
but costs, within a S4000 budget, will 
be covered. An executive committee 
was named, consisting of Bob and 
Phyllis Howell, John and Freddie Kal-
tenthaler, Bill and Mary Jenkins, Ed 
and Alice Colin, and the Burdicks. 
Steering committee members, includ-
ing those named above, are Bob and 
Martha McNutt, Angus and Catherine 
McMorran, Judy and Ed Ross Smith, 
Hugh and Catie Macey, Ken and Aud- 
rey Parker, Pat and Joyce Munn, Carl 
and Vereen Anderson, Bob and Becky 
Osgood, awl Charlie and Bertha Bald-
win. 
Legacy, as established over two 
years ago by three editors, Bob Os-
good, Charlie Baldwin and Stan Bur-
dick, is not meant to be a super-
organization, with supervisory powers 
over other organizations. It has no 
authority whatsoever. It is merely a 
biannual gathering or assembly of dele-
gates (chosen at random with an eye  
to good balance) to discuss problems 
or ideas found within the total square 
dance "picture," so that a more uni-
fied effort may be directed towards 
improving conditions of the activity. 
Legacy can create an "environment" 
for important things to happen. During 
Legacy I the record producers set the 
stage for a Tune Clearing House, final-
ly developed at Callerlab sessions. A 
dress code for dancers was emphasized 
and now the National Conventions are 
picking up some aspects of that discus-
sion (western wear is suggested at Kan-
sas City and will be required at Ana-
heim). 
At Legacy II a new organization of 
suppliers was born, under the chair-
manship of Jim White. Round dance 
leaders took a cue from their discus-
sions and decided on some common 
principles. Other directions may evolve 
as time passes. 
It should be noted that a spontane-
ous "commitment" to the principles of 
Legacy occured in the closing session, 
as cash and pledges flowed in from 
most of the delegates to guarantee the 
continuation of the organization into 
1977 and beyond. 
Just as Callerlab has a firm place in 
the square dance scene for callers, Leg-
acy is rapidly taking root and flashing 
bright green leaves to represent every 
segment of our square dance leader-
ship. What more can be done to assure 
a future of perpetuation and progress? 
On to LEGACY III in Cleveland, 




In case you haven't noticed, this 
month we honor the ladies — all of 
'em — from Beverly Mass. to "Sue" City 
Iowa, to Baton Rouge, La. to Santa 
Rose, Cal. Bless 'em. 
There are trips a-plenty to discuss 
but we have met the enemy — space 
specifications, and our li'l ole column 
is just about down to its last slug o'-
type. Let's merely say that July week-
ends for us are really LOADED with 
excitement; first, the July Jubilee over 
the 4th in Warren, Pa.; then the Wash-
ington State Leadership Seminar in El-
lensburg, Wa., which we'll "keynote"; 
followed by the Star Spangled Banner 
Festival in Baltimore, Md.; and finally 
the Arkansas State Convention in Lit-
tle Rock! Wow! Summers used to be 
so-o-o relaxed . . . 
Y'all get those reservations to us 
soon for that FUN-tastic tour to Ha-
waii next February. I'm Stan, your 
friendly STEWARD. Fly me! 
AMERICAN SQUAREDANCE 
SUBSCRIPTION DANCES 
CANON CITY, COLO.: Fri., July 10 
Contact: Roy & Billie Gawthrop 
MEMPHIS, TENN. area, Wed. July 23 
Contact: Eddie Ramsey 
OZARK AREA, ARKANSAS; Thurs., July 24 
Contact: Glenn & Tommie Turpin 
MINERVA. NY: August 13 
Contact: Mary & Bill Jenkins 
CHARDON, OHIO, Sept. 12 
Contact: Ray Marsch 
SMYRNA, GA; Thursday, Sept. 18 
Contact: John Swindle 
BROCKVILLE, ONT. CAN. Sept. 25 
Contact: Mary & Irwen Abrams 
DOROTHY. NJ; Friday, Oct. 10 
Contact: Ralph Trout 
TOLEDO, OHIO, Sunday, Oct. 12 
Contact: Jim & Mary Batema 
WYOMING, MI, Tuesday, Oct. 14 
Contact: Frank Randall 
DENVER, COLORADO, Fri., Oct. 24 
Contact: Harold Davis 
SPRUCE PINE, N.C., Thursday, Nov. 20 
Contact: Hoyle Gross 
CAMILUS, NEW YORK, Sun., Nov. 30 
Contact: Tom Tomlinson 
LYNCHBURG, VA; Thurs. Dec. 4 
Contact: Paul & Nancy Childers 
HUNTSVILLE, ALA., Thurs.. Jan. 8 
Contact: Mac Letson 
MACON, GA: Fri. Jan. 9.1976 
Contact: Jim Tyler 
VIRGINIA BEACH, VIRGINIA: Jan. 16 
Contact: Larry & Mary Lawson 
WESLACO, TEX. Sun. Jan. 18 
Contact: Charles & Dot Lillagore 
APPLETON, WISCONSIN: Coming, Jan. 
Contact: Bruce & Bonnie Busch 
COLUMBUS, 01110, Thurs., Jan. 29 
Contact: Charles & Martha Dean 
BURLINGTON. IOWA, Mon., Mar. 15 
Contact: William & Charlotte Kunze 
SPRINGDALE, AR., Tues., March 16 
Contact: Dub Hayes 
ALTOONA, PA: Thurs. March 18 
Contact: Charles & Doris Blair 
CHARLESTON, WV.. Thurs.. April 8 
Contact: Erwin Lawson 
BLUEFIELD. WV: Fri., April 9 
Contact: Acie Gundlisch 
WATERTOWN. SD., Tues., April 20 
Contact: Perry & Margaret Bergh 
EDWARDS, NEW YORK area: April 23 
Contact: Dick & Barbara Brown 
MUSKEGON. MICII. linos., April 29 
Contact: Ken & Dot Gilmore 
SAN ANTONIO AREA, May 4 
Contact: Dave Allen 
WINNIPEG, MAN.. Thurs.. Ma, 6 
Contact: Thor Sigurdson 
LAKE PLACID. N.Y., Friday, May 28 
Contact: Phil & Mary McKinney 
Be a ROOSTER BOOSTER in YOUR area! 
4ae 	a a 
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The daughters and son of Frank and Alice Hardesty converged from all over 
the United States to meet with their parents for a family reunion at the Spring 
Swap Shop in Fontana Village, North Carolina. One couple, the Scotts, learned 
to square dance in order to surprise the others. 
Pictured above are Gerry and Peg Hardesty of Hazelcrest, Illinois; Ed and 
Lois Scott of Akron, Ohio; Frank and Alice Hardesty of Matooka, West Vir-
ginia (Mama and Papa); Bill and Sally Davis of Voorhees, New Jersey; and 
Bernie and Nancy Walker of Durham, North Carolina. 
Helen Pate of Anderson, South Carolina, who sent the picture and informa-
tion, points out that the reunion was a glorious and happy time of dancing. 
Too often scattered families only gather for sad occasions, and this time square 
dancing made possible a really fun reunion. 
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THE HOW & WHY 
OF NEW BASICS 
Continued from Last Month 
by Paul Hartman 
Wheaton, Maryland 
In the general sphere of gimmicks, 
mentions should also be made of the 
many variations of the Grand Square, 
such as Grand Prowl„Ctar Prowl, Grand 
Slam, Rainbow Stroll, Grand Spin, and 
others. 
While the first half of the 1960's 
brought about a number of movements 
based on a series of arm turns (Swing 
Thru, Spin the Top) usually done from 
Oceans Waves, the second half of that 
decade saw the introduction of another 
family of revolutionary design, a series 
of maneuvers across the square. The 
Spin Chain Thru started it all and was 
followed in relatively short order by 
Relay the Top, Relay the Deucey, Spin 
Chain the Gears, Cast a Shadow, and 
the most recent Motivate, all of which 
have gained acceptance for a time and 
could also easily fall within the gim-
mick category whether they'll remain 
in use, only time will tell. 
Over the years many callers and 
(lancers have complained about the 
names assigned to the new creations. 
Their lament in many cases seems to be 
justified; there surely is no description 
for execution in names such as Flutter 
Wheel, or Motivate, and certainly not 
in Tootsie Roll! And no creator of new 
basic seems to have come up with a 
completely new word, such as Alle-
mande. New words are surely not dif• 
ficult to create and could add a great 
deal of uniqueness to square dancing. 
This analysis would not he com 
plow without tribute to two excel• 
tional leaders. The late Chuck Raley 
is one of them. He felt that out hobby  
might be misunderstood by the non-
initiated because there was a period of 
time in the early 1960's when we were 
assigning gambling names to our new 
basic (Wheel and Deal, Acey Deucey, 
Shake the Dice, etc.) He stopped this 
outpouring quite effectively by creat-
ing the movement Circulate which was 
lifted out of the Acey Deucey and has 
enjoyed tremendous acceptance ever 
since then. The other person is the in-
comparably industrious Bill Burleson 
of Ohio who has compiled for all of us 
the most comprehensive Encyclopedia 
of Square Dancing, which catalogues 
and describes in alphabetic order some 
two thousand so-called basic move-
ments that have crept into square danc-
ing since the beginning. 
Obviously, since their introduction 
into modern Western square dancing 
in the mid-fifties, new basics have had 
their proponents and their detractors. 
The proponents delight in them and 
are eager to try anything that will 
spring from the fertility of a creative 
mind. In the very early stages, in the 
late fifties and early sixties it was not 
too difficult for a caller and for the in-
terested (lancers to master the few new 
items that came along each year. As the 
decade wore on and the so-called new 
basics were created in ever increasing 
numbers it became proportionately 
difficult for all to learn and respond 
automatically to the five or so new 
basics which came along each month. 
By the end of the sixties and (luring the 
first half of the seventies there have 
usually been ten or more proposals of 
10 
new devices presented to the square 
dancing public each month. Naturally 
many of these items have not been very 
danceable and so the dancers and call-
ers who try them all out have become 
increasingly discerning and have been 
discarding infinitely more of them than 
they have been accepted. 
This proliferation has resulted in 
the creation of a number of note ser-
vices to which callers (and dancers too) 
may subscribe for less than $20.00 per 
year. The most notable such services 
have been those produced by Bill 
Peters of California, Will Orlich of 
Florida, Jack Lasry of Florida, and by 
the Square Dance Callers Association 
of Southern California (the latter still 
going strong after about two decades 
of faithful service). The two national 
magazines have also devoted space in 
each issue for the exploration of a lim-
ited number of selected new ideas. 
In defense of the new basics the 
proponents and supporters have 
claimed that new material is absolutely 
necessary for the survival of square 
dancing. They continue to maintain 
that if no new material were to come 
into square dancing, they would soon 
tire of doing the same worn out things 
and would seek another hobby because 
of sheer boredom. They are also con-
vinced that, if it had not been for the 
constant flow of new material, we 
would not have been able to pull from 
it the real gems of the past, jewels that 
have endured the test of time such as 
Swing Thru, Spin the Top, Flutter 
Wheel, Wheel and Deal, Star Thru, 
Square Thru, Circulate, Curlique, Tag 
the Line, and many, many others which 
today are the mainstay of the average 
square dance anywhere. 
Proponents also say that they have 
nothing against square dancers who are 
not interested in these new-fangled 
concoctions and that they do not try 
to impose their desires for the latest 
and mostest upon others. They also 
claim, however, that many more danc-
ers would not only accept new items, 
but would be happy to dance them, if 
callers were to present them in a corn- 
potent manner. According to the pro-
ponents' claims, far too many callers 
will not take the time and make the ef-
fort to learn the new material and, in-
stead of presenting the new things, 
these callers will denigrate them. Many 
such callers in leadership positions have 
denounced new creations for so long 
and so vociferously that numerous 
dancers have been infected by this bi-
ased attitude and have become even 
more vocal denigrators than their 
teachers. Some supporters further aver 
that of the dancers who annually leave 
square dancing, a certain percentage 
depart strictly because they became 
bored doing the same old things every 
time they attend a dance. 
These feelings on the part of the sup-
porters are not new by any means. 
They claim that in past years, primarily 
in the early and mid 1960's, countless 
interested dancers who enjoyed the 
challenge presented by new material, 
left square dancing because there was 
so much opposition to new material 
and because they were castigated for 
wanting to dance to it. Other propo-
nents simply gave up in frustration 
crawled into a club and danced there 
in a ho-hum fashion. In the second half 
of the 1960's, however, a small number 
of proponents, mainly on the East 
Coast, refused to submit. They were 
extremely enthusiastic, were prepared 
to invest much time and effort in mas-
tering much of the material, and began 
to support the few callers who feel like-
wise and who presented the material 
for which these dancers were clamor-
ing. At first this very small group fol-
lowed such callers as George Campbell 
and the group was generally known as 
the hot-rodders or the go-go crowd for 
lack of a more suitable name. Eventu-
ally they became the so-called chal-
lenge lancers who are now well-organ-
ized. They have callers who cater to 
them almost exclusively, they attend 
their own annual challenge conven-
tions, and work like zealous missionar-
ies to convert average square dancers 
who show promise. This group is, of 








the square dance spectrum and is con-
sidered by many to be the radical left 
arm of square dancing. 
Opponents of all this new material 
can, therefore, be considered the con-
servative right wing. They claim and 
also with justification, that the new 
material, which is and has been flow-
ing into square dancing like an ava-
lanche, is hurting the activity. They 
have a countering thesis or opinion for 
every justification presented by the 
proponents of new material. The op-
ponents, for example, say that no ad-
ditional new basic movements are 
needed. They are convinced that the 
existing material, if exploited properly, 
permits a caller to be so versatile that 
he can call numerous challenging danc-
es without ever being repetitive and 
without ever running the risk of becom-
ing boring. They feel that it is a down-
right imposition to expect dancers to 
keep increasing their knowledge and 
have to respond, rather automatically, 
to an ever increasing number of corn- 
plicated specific commands. By the 
same token, a new dancer has had to 
increase his learning time in the past 
ten years from 25 to 35 or more weekly 
lessons. 
Many average leaders as well as 
square dancers, i.e. neither proponents 
nor opponents of new basics, but 
rather dancers in the general main-
stream area, are seriously concerned 
that we are deterring many potential 
new dancers from entering our hobby 
by demanding too great a commit-
ment of time and effort, what with the 
need to go through classes for an en-
tire season and then having to attend 
at least two, and possibly three, dances 
each week, in order to be able to keep 
dancing with their square dancing 
friends. 
There are also far too many oppo-
nents whose feelings have been hurt by 
proponents who look down on them 
because they cannot execute the latest 
basic or cannot recall how to do a basic 
that came out five years ago, enjoyed 
GRENN 
GR 14216 
TONIGHT YOU BELONG TO ME 
Waltz by Dave & Mary Simmons 
TWENTY-FOUR HOURS A DAY 
Two-step by Frank & Iris Gilbert 
At last, we have a new pressing of: 
GR 15005 
EVERYWHERE MIXER 
by Russ & Marietta Bullod< 
GR 12136 
SING ALONG (Medley) 




Flip Square by George Peterson 
TOP 
TOP 25315 
SING A HAPPY SONG 
Flip Square by Wally Cook 
P.O. BOX 216 
BATH, OHIO 44210 
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RUTH & REUEL deTURK 
1606 Hopmeadow Street 
Simsbury, Conn. 06070 
Phone: 203-658-9417 
THE- 
.....0"1-1 O P 
popularity for about six months, and 
then floated into oblivion. By the same 
token the proponents have not gained 
much popularity by squaring up only 
with their own clique and by going as 
far as setting up squares in advance for 
the entire evening and even recording 
them on little dance cards. 
Another oft-expressed criticism 
questions the wisdom of having to 
spend time and effort to learn some-
thing new, only to find that it is not 
used again after a month or so. In this 
same context, many callers — and they 
are, of course, the backbone of the 
square dance movement — complain 
that they do not have enough time to 
waste on mastering new material which 
will be obsolete in four to six weeks. In 
this connection it must be mentioned 
that square dance calling in most areas 
today is extremely competitive and 
that every caller wants to draw larger 
crowds of dancers. Most of them, there-
fore, believe that they must excel over 
their fellow callers. One way to do so  
is to devote some time to studying 
something novel and presenting it dur-
ing the next dance. This approach has 
created a vicious circle in many areas: 
if there are ten callers in one area, for 
example, and each learns and presents 
one new item, then each must learn a 
total of ten new items in order to stay 
abreast of the competition. Because 
the overwhelming majority of callers 
work at regular jobs for their liveli-
hood, they are simply unable to cope 
with this problem. The result is that 
they become very frustrated, decry the 
influx of new material, and become 
vociferous opponents. Far too many 
good callers who kept many dancers 
happy over the years have simply hung 
up their microphones. In such situa-
tions, every departing caller takes with 
him a number of dancers out of the 
square dance movement. Also, a good 
percentage of the number of dancers 
out of the square dance movement. 
Also, a good percentage of the number 
Continued on Page 78 
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Tue. & Thurs. 11-7 
Wed. & Fri. 11-9:30 
Sat. 11-6 P.M. 
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B, 5 thru 11; 
W, 6 thru 10 
No half sizes beyond 9 
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Rt. 1 (605-758-2427) 
Florence, SD 57235 
Any time, anywhere! 
Stan Burdick 
Box 788 
Sandusky, OH 44870 
Bringing the HI and HO 
from OHIO 
Mike Callahan 
147 North Ave. 
Hilton, NY 14468 
Calling/ Traveling 
Full Time 
Mal "Pikes" Cameron 
RFD 1, Box 97A 
Deerfield, NH 03037 
The Square Dance 
Calling D.J. 
Jim Cholmondeley 
P.O. Box 3146 
Fort Sill, OK 73501 
Traveling Weekends 
& Holidays 
Walt Cole (801-392-9078) 
944 Chatelain Rd. 
Ogden, Utah 84403 
Contra Caller Clinics, 
Workshops & Dances 
Jim Congleton (205-383-3675) 
1409 Sheffield Drive 
Sheffield, AL 35660 
Weekends Only (75 Basics +50) 
Reasonable Rates 
Jerry DeVaul (315-363-5125) 
RD 1 Box 118 
Canastota, NY 13032 
Calling for Northeast U.S. 
Dale Eddy 
110 Sunset Lane 
Marietta, OH 45750 
Traveling Full Time 
Dave & Shirley Fleck 
3444 Orchard Trail Dr. 
Toledo, OH 43606 
Offering rounds for 
dancing pleasure! 
Ed Fraidenburg 
1916 Poseyville Rd. Rt. 10 
Midland, MI 48640 
Now Traveling Full Time 
Skip Gates 
1714 Caney Lake Dr. 
Bossier City, LA 71010 
Need Dates in Southwest 
in June-July '76  
Willie Harlan 
P.O. Box 338 
Vinita, OK 74301 
For the Best in 
Square Dancing 
Jim Harris 
RFD 5, Box 182 
Norwich, CT 06360 
Square 'em up with the 
Clinton Man! 
Dave "Hash" Hass 
P.O. Box 37 
East Hampton, CT 06424 
NOW booking for 75-76! 
Bob Holup 
1237 South 5th St. 
Wausau, WI 54401 
Clubs, Festivals, Workshops 
Dave Kenney 
10825 W 32nd Ave. 
Wheatridge, CO 80033 
Need Aug.-Sept. Dates 
75-76 Midwest 
Chuck Leamon 
288 NE 47th St. 
Pompano Beach, F L 33064 
The Badge Man — 
Dates Available 
Rusty McLean 
271 Ann St.(203-238-2012) 
Meriden, CT 06450 
Caller-Cuer; Conn. Callers, 
NECCA, CARTS & NECORTA 
Gary Mahnken (816-394-2667) 
Rt.1 Box 66 
Corder, MO 64021 
Have Mike — Will Travel 
Ramon Marsch 
10222 Bundyburg NW 
Middlefield, OH 44062 
Dates in '75 & 76 
Bob & Lorrie Morrison 
1926 Fairmont Parkway 
Erie, PA 16510 
Harmony — Will travel 
anywhere! 
John & Jessie McKinnon 
15413 Steinway Blvd. 
Maple Heights, OH 44137 
216-662.1987 
Your Dancing Pleasure 
Our Specialty 
Ray "Red" Orndorff 
RR 1 (812-866-2706) 
Lexington, IN 47138 
Some Open Dates in 
1975 and 1976. 
Larry Perkins (313-242-9172) 
428 Bentley Dr. 
Monroe, MI 48161 
Perk On With Larry — 
Mich., Ind., Ohio & Penn. 
Rip Riskey (517-339-2946) 
1852 Lyndhurst Way 
Haslett, MI 48840 
Calling Designed with 
Dancing in Mind 
Buzz Ruis (Weekend dates) 
P.O. Box 85 
Fontana Dam, NC 28733 
Bringing the Fun 
from Fontana 
Joe Uebelacker 
Durfee Road (518-677-3086) 
Buskirk, NY 12028 
Traveling Full Time 
Shag Ulen 
Box 92 (614-384-3222) 
Wellston, OH 45692 
Hash or Song, 
You Can't Go Wrong! 
Gene Webster 
1803 Heather Lane 
Port Clinton, OH 43452 
Open dates — Western style 
Rusty Witter 
2904 Northeast Drive 
Austin, TX 78723 
512-926-8524 
Booking for 75 &76 
Web Witter 
P. O. Box 526 
Manchaca, TX 78652 
Need Dates : East 
Clyde Wood (453-2137) 
3210 NE 39th St. 
Kansas City, MO 64117 




McCracken, KS 67556 
75.77 Calendar Available — 
Vinyl Cover 
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1952 - SILVER ANNIVERSARY - 1976 
The First National Square Dance 
Convention was held in May, 1952, at 
Riverside, California, with Carl and 
Varene Anderson as General Chairman. 
Now, 25 years later, the 25th National 
Square Dance Convention is back —
this time on June 24, 25, and 26, 1976 
in Anaheim, California. 
The first to register for the 25th 
National was the number one couple 
in the hearts of California square danc-
ers, Carl and Varene Anderson. The 
Andersons are still working for the 
good of the National Convention, this 
year as Senior Advisors where their 
many years experience is invaluable. 
Ken and Audrey Parker are General 
Chairman for this very special Silver 
Anniversary National. Ken's square 
dance career dates back to 1939 when 
he organized a square dance club on 
the campus of Bowling Green State 
University in Ohio. Ken and Audrey 
have served as President, Vice-Presi-
dent, Treasurer, Social Chairman, and 
Association Representative for their 
own club. They also served as President 
of the Palomar Square Dance Associa-
tion and as Vice-President and Presi-
dent of the California Square Dance 
Council. 
The Parkers have been working hard 
since receiving the bid in Des Moines 
in 1972 gathering together a group of 
highly qualified chairman to work with 
them: 
Chosen to serve as Assistant General 
Chairman are Dick and Mattie Cole-
man, whose duties will include re-
searching the First National, and plan-
ning a Trail End Dance to be held in 
Riverside at its site. 
Heading the Business Committee 
are Dale and Naomi Lovell. Their ef-
forts have been with various fund rais-
ing projects such as the Silver Anniver-
sary Certificates, the Silver Commem-
orative Coin, and the Bicentennial 
Square Dancers' Cookbook. 
As Social and Special Events Chair-
man Bud and Norene Kabisch will be 
planning tours, hospitality and many 
other very special functions connected 
with the Convention. 
Directing the Program Committee 
will be Chuck and Ruby Forst. They 
have a big job to do to schedule the 
various events and to see that all the 
callers and instructors (square, round 
& contra) are assigned to the appropri-
ate time slot. 
A. R. and Edna Rodgers have been 
named as Education Chairman. In add-
ition to setting up panels, clinics, fo-
rums, the "Organizational Round Ta-
ble" and the "Showcase of Ideas," they 
are also planning a pageant depicting 
the history of the square dance move-
ment. 
The Services Committee, headed by 
Charles and Ebba Naddeo, have the 
monumental task of organizing hous-
ing, handling registration and contract-
ing for the facilities at the Convention. 
Appointed to handle the Publicity 
for the 25th National are Jim and Jan 
Maczko. They will be coordinating 
press releases, designing fliers and dis-
tributing publicity materials and other 
advertising. 
Joining this group are two secre-
taries, Peggi Colton as Corresponding 
Secretary, and Linda and Ray Schwein- 
Contin ued on Page 61 
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by Barbara Robertson 
Carrollton, Kentucky 
Dancing is the oldest of the arts. It 
goes back to the earliest civilizations, 
possibly 25,000 years. Dancing is as old 
as the first man who expressed joy or 
f ear. 
"The words 'dance' and 'dancing' 
come from an old German word danson 
which means to stretch." Therefore, 
dancing is a stretching and relaxing of 
the muscles of the body to a set 
rhythm. The art of dancing, to which 
the American square dance or folk 
dance belongs, is very much alive to-
day. 
"American folk dancing has two an-
cestors — one English and one French." 
The strong English ancestor was the 
Morris dance which was danced by men 
and was, in a sense, an exhibition 
dance. A pad of bells was worn around 
the calf of each leg and the steps were 
done in such a vigorous manner as to 
cause the bells to ring. It was a ritual 
dance pantomined to bring on the 
spring after a hard winter and often 
ended in sacrifice — sometimes human. 
Over the years the symbolism changed 
and it became a dance for enjoyment. 
From this Morris dance evolved the 
English country dance and Appala-
chian mountain dance. 
The French ancestor, a round dance 
called a "branle", a ballroom dance of 
the French Aristocracy, was performed 
by couples in a circle. The aristocratic 
society of England started every ball 
with a series of three branles: "a 'branle 
double' for the older people, a 'branle 
gay' for the young people." From this 
developed the New England country 
dance. 
The combining of the English and 
French dances brought about the qua-
drille, contra, circle mixer, play-party,  
and the square dance, which has been 
an important part of American life 
since the early pioneer days. The play-
party or singing-game was a variation 
of the square dance and brought into 
being because of religious objections to 
dancing and the playing of musical in-
struments. Therefore, the play-party 
was performed by both young and old 
alike to the stamping of feet and the 
clapping of hands. 
At the beginning of the 19th cen-
tury many changes took place. Dress 
styles changed considerably for men 
and women, and the square dance, a 
descendant of the long-ways and the 
court ballet, the square eight and round 
eight, became a dance of the ballroom 
and remained for a century and a half. 
Taking their place in the early part 
of the 20th century were new dances 
such as the polka, waltz, and couple 
dance. The square dance was fast be-
coming a "barn dance", a rowdy, bois-
terous affair with little grace and style. 
For more than 25 years the square 
dance was almost a thing of the past, 
a lost art. 
In 1926, a book entitled Good 
Morning — After a Sleep of Twenty-
five Years, Old Fashioned Dancing is 
being Revived by Mr. & Mrs. Henry 
Ford was published. To further assist 
in bringing the square dance to the peo-
ple, a teacher/dance master was en-
gaged to teach the dance. While both 
efforts were advantageous and the 
book of great value in furthering the 
revival of the dance, it only presented 
half of the material necessary to give a 
true picture of the art. 
Mr. Lloyd Shaw, a Colorado school 
superintendent, after reading the book 
by Mr. & Mrs. Ford, became interested 
in the future of square dancing and be-
gan to search further for material cover-
ing this art. Finally, in 1939 he pub-
lished Cowboy Dances, a book which 
filled in the gaps left in Henry Ford's 
book. He also conducted summer class-
es, taught teachers how to present the 
whole American folk dance, and square 
dancing was on its way again. 
In square dancing as in other organ- 
17 
ized activities, there must be a leader. 
The caller, as he is known in square 
dance circles, performs this function. A 
caller may be a man or woman who is 
an avid square dance enthusiast and en-
joys people of all ages. In order to 
achieve success as a caller, a person 
should have a pleasing personality, 
strong leadership ability, good voice, 
patience, a sense of humor, good judg-
ment, and "the ability to recognize 
one's shortcomings and work relent-
lessly to correct them." 
Callers may be listed in three cate-
gories: first, the professional who earns 
his living completely through calling; 
second, the semi-professional who gets 
paid but is not totally dependent on the 
income; and third, the amateur who re-
ceives no recompense for his services. 
In 1940 there were only five profes-
sional callers in the U.S., by June 1948 
the number had increased to 10, and 
by 1950 approximately 50 individuals 
start out as amateurs calling only two 
or three nights a week but as interest 
and proficiency of the caller increases 
he may call seven nights a week, there-
fore, eventually building to a profes-
sional level. 
Music also plays an important part 
in square dancing and in past years, 
when square dancing was mentioned, 
the old-time fiddlers provided the 
music accompaniment for square danc-
ing. The fiddle was the main instru-
ment used in the earlier years with 
the piano and guitar or banjo later 
added for versatility. Musicians are sel-
dom secured to play for square dances 
today and records provide music for 
lessons and dances. This insures the 
caller a more economical, convenient 
and available means of supplying the 
needed music for his calling. This also 
enables the caller to use music which 
may be slow, fast, or any tempo he 
feels would work best for his teaching 
methods and enjoyment of the dancers. 
It would be impossible to partici-
pate in square dancing today without 
first having completed a series of basic 
steps or movements t. ught by a caller. 
There is usually a beginning class cover- 
ing the first 50 or 75 basics out of 150. 
There is a fee charged by the caller in 
order to cover the expense of provid-
ing a dance hall in which to hold classes. 
Each class may consist of from eight 
couples to as many as the caller feels he 
can direct efficiently. After complet-
ing the basics, a dancer may go to any 
club in the United States and join in 
the dancing with the assurance of be-
ing able to follow the calls. 
"Learning to dance and joining to-
gether in the same set helps to give a 
group of people, no matter what their 
background, a feeling of cooperation 
and general oneness." Only the desire 
to learn determines the ages of the 
dancers, as classes are open to all in-
dividuals regardless of age. 
Square dance clubs are organized on 
a local, state and national level and, as 
in all organizations, rules have been es- 
tablished. These rules are the same for 
each club and respected by the mem- 
bers. A few rules of etiquette are: no 
drinking, no profanity, square dance 
only for fun, do not be a snob, be exu- 
berant but act your age, visit other 
clubs, bathe diligently, no bickering or 
fault finding, never forget that you 
were once a beginner, and respect the 
caller by keeping down unnecessary 
talk while dancing. 
In 1971 a move was started to have 
square dancing declared the National 
Dance of America. The purpose behind 
this was the fact that there is no na-
tional dance of America, but the tra- 
ditions and culture of our country is 
represented by the dance. Pride in our 
past, with a renewed interest in the 
folk dance by other nations, would 
bring about better national and inter-
national relations. 
Square dancing, an American folk 
dance so entwined in the roots of our 
past, still has much to offer future gen- 
erations. Upon celebrating the 200th 
year of the signing of The Declaration 
of Independence in 1976, it is the hope 
of square dancers all over the United 
States that Congress will have officially 
proclaimed square dancing the Na-
tional Dance of America. 
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. SHOES.,  
A 9 INCH SIDE ZIPPER 
MENS BOOT AVAILABLE 
IN WHITE & BLACK. 
LOOK FOR OUR 
SHOES AT YOUR 
FAVORITE LOCAL 
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THE NATION'S =1 SQUARE DANCE SHOES 
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HIGH PERFORMANCE SOUND SYSTEMS 
MODEL P-120M 
120 WATTS 	Light weight — only 23 lbs. 
120 Peak Watt output 
Skip-proof "floating" turntable 
Outstanding clarity 
Reserve power for largest halls 
Internal monitor, VU meter, 




The most powerful portable equipment 
available. Includes all features 
of P-120M plus these extras: 
Built-in strobe 
Variable or music-only monitor 
Dual channels — two complete 
independent amplifiers. 
Will drive 4 XP9OR sound columns 
for convention use 







P-240M Amplifier (Brown) 
	
$635.00 






Remote music adapter for 
EV-631A & P-240M Amplifier S 25.00 
P-120M1 System 
P-120M1 Amplifier (Blue) S395.00 
XP•90 Sound Column (Blue) $159.00 
EV-631 Microphone $ 37.80 
Remote music adapter for 
EV-631A & P-120M1 Amp. S 25.00 
Shipping charge extra. Write for "Package" prices. Tel. (203) 669-7548 
CLINTON INSTRUMENT CO., Dept. A, Boston Post Rd., Clinton, Conn. 06413 
Also order from B-ENT LINES, 216 Williams St., Huron, 0. Ph. 419-433-2188 
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N EATS 
On Sunday, November 9, 1975, NEATS will hold its second festival. What 
does the acronym stand for? Out of that six state area on the east coast in 
which square dancing has been well organized, comes a new group: the New 
England Association of Teen Squaredancers, which very appropriately be-
comes the title NEATS. 
Al Caron of Middletown, Connecticut, has worked long and hard to see 
this organization become a reality, with nineteen teen and family square 
dance clubs throughout New England and eastern New York as members. 
Plans are now being made to continue the festival as an annual affair. 
The purpose of this organization, as stated in its by-laws is fourfold: 1) 
To promote square dancing among teens; 2) To promote fun and friendliness 
as an integral part of teen square dancing; 3) To encourage better relationship 
with adult square dance clubs and dancers; 4) To prove to the square dance 
fraternity that teens are square dancers and should be accepted as such. 
The by-laws also provide for eight adult advisors to the group, either cal-
lers or dancers, who are to have no voting privileges at the meetings. 
Russ Moorhouse, one of the NEATS advisors, states, "I have always felt 
that square dancing provides a good wholesome outlet for teens, an inexpen-
sive recreational activity, a place to meet, make friends and enjoy visiting 
with other teens, and also a place to obtain practical experience in governing 
themselves by organization of boards and committees, handling monies, and 
doing secretarial and publicity work. It also coincides with the wishes of the 
federal, state and local government agencies who are continually striving 'to 
keep the kids off the streets.' " 
Teens wishing information on NEATS may contact Felicia Noga, 262 Ken-
nedy Road, Windsor, Connecticut 06095. 
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Thank You, Jackie 
by Gerry & Linda Balzer 
Vice-presidents, Star Thru Squares 
The Star Thru Squares of Lakewood, New Jersey, celebrated its thirteenth 
anniversary. For the entire period, Manny Amor has been club caller, so a few 
weeks after the anniversary the club held another gala celebration, with a 
packed house, to honor Jackie Amor, Manny's wife. Jackie gave unfailing ser-
vice to the club by opening her home for board meetings, helping with refresh-
ments and decorations, organizing classes, being an extra girl or man (she is an 
excellent "Ark y" dancer) and in general helping out wherever needed with un-
ending cheerfulness. 
During the evening Jackie was presented with an engraved silver bowl by 
our club president, Mendel White. Also present to honor Jackie were represen-
tatives from many other clubs including the Staten Island Squares and Hill 
City Squares, two other clubs for whom Manny calls, plus many friends. Tele-
grams and cards from well-wishers were read through the evening. 
"Thank you, Jackie Amor Night" was one way to recognize and show ap-
preciation for all Jackie's service to the club and square dancing. All too often 
a caller's wife is taken for granted with "Thank you" said too seldom. 
Illianhurses 
TAPE RHO RECORD SERVICE 












Dancing Down Under 
by George Gow 
North Ryde, New South Wales 
It has long been argued as to the 
whereabouts, the time, and the insti-
gator of square dancing in Aussie. All 
we know with any certainty is it all 
happened back in the forties but was 
still very much in its infancy until the 
early fifties when square dancing really 
took off. 
This was when a "lolly water" man-
ufacturer sponsored and imported 
America's Joe Lewis out here to do a 
big promotion. Joe certainly did just 
that and in a very short time square 
dancing was all the rage. It became a 
household word, crowds flocked to the 
halls, callers who had sprung up under 
Joe's tuition quit their jobs and took 
up calling and promoting full time. 
The big boom continued for a few 
years, but then came such social mon-
sters as clubs, poker machines, televi-
sion, and people were given a new field 
of interest. As a result square dancing 
took a big pose dive. Some people even 
attributed the slump to the advent of 
the revolutionary posture springing 
be :Is. 
Unfortunately when the quick quid 
went so did a few callers but a few die-
hards refused to quit. They gathered 
up what they could of the remnants 
and slowly rebuilt. The follies learned  
from the rabble of the boom days, 
where no organization or control 
existed, were quickly acted on. 
Square dancing societies were 
formed from which sprung executive 
committees to administer. Guidelines 
and rules were drawn up (all flexible, 
nothing militant) and square dancing, 
thanks to these stalwarts, got on the 
road again. 
Today we may only be the poor re-
lations. Australia's dancing strength 
would be only about three thousand 
but without thought or investigation 
this number could still be quite favor-
able with other countries pro rata pop-
ulation. These figures do not include 
our friendly neighbors, the Ki-
wis. (New Zealand) 
Square dancing exists in all states 
with participation in both city and 
country areas. Each year we have a 
National Convention in a different 
State. This year Victoria is the con-
vening state. 
Convening generally follows a pat-
tern with each state taking its turn but 
just for the fun of it each state still 
bids each year. The successful bidders 
must be able to prove they are in a bet-
ter position than that of their neighbor 
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Ernie Kinney 	Hi-Hat 449 
to convene. 
Our styling has at times come under 
fire. We do try to follow S.I.O. where 
possible but in some instances have had 
to make modifications to suit local con-
ditions. Some of these date back till 
"when Adam was a boy." Such styling 
we now consider as our "National Her- 
itage." Our hand movements are all 
hands up; we promenade "Skaters 
Waltz" position, our allemandes are 
"pigeon-wing", on our allemande thar 
we hook left elbows; then of course, 
we round up instead of squaring up. 
We do not have any travelling or 
professional callers; neither do we have 
challenge dancing. We dance the 75 
basics, (or is it 78 now?) and if any 
ambitious caller were to try and go be- 
yond that he'd stand a grave risk of be-
ing relegated back to the role of dancer. 
We haven't shot any callers yet; such 
is considered too messy and gory. 
Our callers are very expert at calling 
to the standard of the floor and now 
have all the sound problems whipped. 
We've carried out a big research on am-
plification and the old bogeys of yes-
teryear no longer exist. 
Most of our records are imported 
but we have had over the years local 
callers who have recorded. Our present 
recorder is Wally Cook, his records are 
easily recognized by their Australian 
flavor. 
Round dancing has a place on the 
Australian scene with some clubs cater-
ing only to that activity. 
Over the years we have entertained 
many visitors, including such person- 
alities as Bob Osgood, Bob Van 
Antwerp, Larry Ward, Earle Park 
(twice), the Armstrongs, Wally Schultz, 
Johnny LeClair, the Lehnerts, Orphie 
Easson and Art Shepherd (couldn't 
leave the latter out). Also there was 
Johnny Ray, my wife loved him — did 
he call? The Burdicks were billed to 
tour once but they haven't showed up 
yet. 
Now for Australia's impressions of 
Callerlab. Callerlab doesn't affect or ap-
ply here, such matters as their commit-
tees have undertaken we have under 
control (we have other problems), but 
the new movements we are interested 
in. Walk and dodge we have accepted 
but what a pity recycle and coordinate 
haven't sold themselves. Perhaps it's all 
in a name. A bigger impact may have 
been achieved l,ad square dancing titles 
been employed. 
May I conclude — 
In the land of fair Australia the skies 
are always blue 
And there's the welcome hand of 
friendship to the traveller passing 
thru 
If you feel in need of a different brand 
of hospitality 
Take a trip to fair Australia where the 
kangaroo runs free 
You can travel on our highways that 
lead thru fields afar 
Or dress up in your fancy gear and 
there you form a star 
And though our allemandes are differ- 
ent, behold our gracious bows 
You sure are very welcome to come 
dance this land of ours 
TRY THESE SINGING CALLS 
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Encore 
by Mef Merrell 
Highlights from Past Issues of this Magazine 
25 YEARS AGO - July, 1950 
The gradual evolution of square 
dancing from dancing an exact routine 
for a particular "dance" to responding 
to calls which the caller is privileged to 
change at will so long as the figures fit 
together was gathering momentum. 
Callers and dancers reacted in varied 
ways to the changes. Here are two 
quotes on the subject. 
From C. D. Foster of Denver: "An-
other thing I have noticed, callers are 
loath to 'come up' with new stuff. 
There is a good reason for this - many, 
many dancers do not want to learn a 
new call. If you ask them, the answer 
nearly always is No-No. However, a 
new variation tends to hold and create 
interest, but too much new stuff is apt 
to put a damper on the spirit of fun 
which should be ever present, and 
make the evening seem like work." 
From a letter from Homer Howell 
of Oklahoma City: "On the confused 
state of affairs regarding the new 
dances: My mind is either getting to 
that stage where I no longer can back-
track or trackback, for try as I may I 
cannot stay up with the trend, or I 
have ceased to be interested in the 
NEW.... It seems to me everyone is try-
ing to get there with the MOSTEST 
the FUSTEST.... Let's revamp the 
deal, pick out 50 of the standard danc-
es, singing and patter, then clear just 2 
dances each month for group usage -
no fooling, why don't you try and pro-
mote a big get-together of all the lead-
ers,.... have a big dance, a jam session 
afterwards and form a clearing com-
mittee." 
In the feature called "Try These"  
featuring new dances, we come upon 
Partners twirl to a half sashey. 
10 YEARS AGO - July, 1965 
This month's workshop section car-
ries a collection of Little Jewels from 
various callers. They are an accumula-
tion of figure twists to be used to sur-
prise dancers and keep them on their 
toes. In introducing this section, Will-
ard cautioned, "Using this type of ma-
terial all night long frustrates and an-
gers average dancers, so use it spar-
ingly." Then he closed with this "Little 
Jewel" of his own: "The dancers must 
'win' ninety percent of the time or 
you're a lousy caller. So let them 
'win'." 
More Little Jewels from this issue: 
Vaughn Parrish on getting dancers in 
the proper position to execute the next 
call: "There was a time when it could 
be said, 'The caller goofed,' if he called 
a box the gnat (pass thru, right and left 
thru, square thru, etc.) when the danc-
ers had no one in front of them. In 
most new dancer classes today, this is 
still true, but not so on the open dance 
floor.... Be technical and overhaul your 
material just a tiny bit, and you'll find 
that most of it will make more sense 
and cause the dancers much less frus-
tration." 
Pauline and Bill Stapp on round 
dancing: "We have available all the ele-
ments to provide interesting programs 
of variety for all levels of (round) danc-
ing enthusiasts. What we require most 
is a high level of leadership to use these 
elements wisely and to strive for qual-
ity rather than quantity." 
Frannie Heintz on the caller as a 
Continued on Page 45 
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FOR CALLERS, DANCERS, EVERYONE-- 
eu8tom 
dwailoring 
A7' ITS BEST 	 
SUITS, SPORT ('OATS, AND PANTS, 
CUSTOM CUT AND MADE FOR YOU 
AT DIRECT-BY-MAIL PRICES. A 
UNIQUE EXPERIENCE IN HAVING 
FINE QUALITY FABRICS 
TAILORED TO YOUR INDIVIDUAL 
TASTE. 
SAVE!! WEAR TAILORED CLOTHES 131 
"TEX" BROWNLEE 
Tex Brownlee Custom?? Tailors 
P.O. Box 1189 
Knoxville, TN 37901 
Please rush prices and free 
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Here are twenty-two words you might hear at any square 
dance. These are slightly scrambled. Straighten them out; 
then try to fit them in the right squares to complete the 
puzzle. Example: WISGN — Swing 
1. AWT 13. NCAABEL 
2. TES 14. PSTOOEIP 
3. LERE 15. REAEPMNOD 
4. AHNIC 16. EOHM 
5. SUMIC 17. DHLNAAENOCFA 
6. RHOON 14 words) 
7. NOERRC 18. FLEMNEALDLAET 
8. ASSA HY 12 words) 
9. DOODIS 19. TISAHDARHRGTN 
10. SOOPAD (3 words) 
11. LRECAL 20. NNTFATHALRGIRDEGD 
12. ECCLRI (4 words) 
by Scot M. Guenter 
Smethport, PA LAST MONTH'S PUZZLE: 
t I p 	talc 	cas t 
o ca o ma o hope 
pet 	weS t 	ewes 
t e e n 	t r a d e s 
h onor 	boot 
o pen d a n s 	opt 
s t r 	car t e pea 
t I s I n 9 a 	spar 
once 	s cot t 
e n t r ee 	aces 
I ea d 	s ol o 	I a r 
bat e cwt o t nt 







THE CLEVELAND CONCLAVE 
(Pictured at right) 
RESOLUTIONS — LEGACY II 
IMAGE 
That Legacy '75 reaffirms its concern expressed in Legacy '73*pertaining to excesses in the 
activity, and that since impressions are important we encourage all involved in dancing to 
put forth a constant effort to enhance the positive image we present. 
* 1973 statement: Callers and leaders should educate by example, and instruct that appro-
priate square dance apparel should be worn at public and open dances at all times. National 
and area publications should educate the square dance world, that, for the best interest of 
the activity, dancers should refrain from partaking of alcoholic beverages before or during 
square dance events. 
THE BICENTENNIAL 
In order to assist the country to participate more fully in the celebration of the bicentennial 
events, resolved that the trustees of Legacy encourage dancers to make a personal pledge to 
learn the history of the dance as it has been involved in the growth of our nation and, addi-
tionally, pledge to tell America our story through dance exhibitions, media, participation 
events, conventions, displays and all other sources available. 
LEADERSHIP 
To stimulate enthusiasm for leadership within the dance activity be it resolved that we recom-
mend the establishment at the local, regional, national and international levelsof leadership, 
training programs, seminars, and/or clinics, be an integral part of the dance program. 
HOW AND WHAT WE DANCE 
The Legacy trustees resolve that we agree in principle with Callerlab objectives, resolutions 
and goals, that similar efforts be made by associations for other forms of the American dance, 
that we recognize that square dancing, round dancing, and contra dancing are all a part of the 




Mitchell tows Calhoun 
places 
to dance 
CALLERS COLLEGE— Louisville, KY. 
August 10-14. Staff: Bill Peters, Vaughn 
Parrish, Stan Burdick. Write Mike Jacobs, 
6506 Upper Hunters Rd., Louisville, KY 
40216. 
7th ANNUAL SEPTEMBER FEST S/D Festival; 
Sept. 20-27, 1975, in two air-conditioned halls 
at Kentucky Dam Village State Park, Gilberts-
ville, Ky. Bob Wickers, Allen Tipton, Muellers, 
F. Bedell. Write Box 190, Murray, Ky. 42071. 
CALLERS COLLEGE— Silver Bay, NY (Lake 
George areal; August 1-5. Staff: Stan Burdick, 
Orphie Easson. Write Box 788, Sandusky, Oh 
44870. 
'FIVE GREAT WEEKS OF DANCING —
Fun Feit, Accent on Rounds with Squares, 
Rebel Roundup, Swap Shop & Fall Jubilee. 
Write Fontana Village Resort, Fontana Dam, 
North Carolina 28733. 
CALLERS COLLEGE— Fontana Village, 
NC. November 13-16. Staff: Don William-
son, Bob Rust, Stan Burdick, Tex Brown-
lee. Write this magazine or Fontana Dam, 
NC 28733. 
11TH Annual JEKYLL ISLAND JAMBOREE 
August 15-17. Headquarters: Buccaneer Motor 
Lodge. Bob Bennett, Rod Blaylock, Marty & 
Byrdie Martin. Write Bob Bennett, 2111 Hill-
crest Dr., Valdosta, GA 31601. 
CALLERS COLLEGE— Fremont, Nebraska 
(Omaha areal, August 6-10. Staff: Harold 
Bausch, Stan Burdick. Write H. Bausch, 2120 
Jaynes, Fremont, NE 68025. 
WHISPERING OAKS Campground, Manches-
ter, TN 1-24 & Hwy 41, Southbd. Exit 105, 
North 21; S/D Sat 8 pm; Camp & dance thru 
Oct.; Level, shady, 2 hookups & pool. Ken 
& Doris Schaffer, 615-728-0225 or 9223. 
CALLERS COLLEGE— Fort Wayne, Indiana 
July 14-17. Staff: Stan Burdick, Harold 
Bausch. Write PO Box 788, Sandusky, OHio 
44870. 
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M. D. Howard 
P.O. Box 3745 
Greenville, SC 29608 
Al "TEX" BROWNLEE 
Artist Repertoire 
TB 118 YOU LAY SO EASY ON MY MIND 
Called by Louis Calhoun 
TB 119 I KNOW 
Called by Bill Volner 
TB 120 LONG DISTANCE KISSES 
Called by Bill Volner 
TB 121 SNEAKY SNAKE 
Called by Bill Volner 
TB 122 WHAT I FEEL IN MY THROAT 
Called by Louis Calhoun 
TB 123 NATURAL URGE 
Called by Jim Deeter 










    
Trick 
c2f 4 
The "Specials" Festival, a square dance benefit for exceptional people, will 
be held in Lincoln Mall Shopping Center, in Matteson, Illinois, on August 9, 
after the stores close (from 8 to 11). There will be four levels of dancing, inclu-
ding challenge, with full TV coverage, program book, and door prizes. All pro-
ceeds will be used to advance a full-time recreation for retarded and handicapped 
people in the area. This is one of the first full-time programs in the world, and 
there are some 7000 persons in the area to reach. The dance is sponsored by the 
Metropolitan Chicago Association of Square Dancers. 
All callers and clubs in the state of Illinois were contacted and asked to help 
in various ways. A booklet of information not normally found in the local maga-
zines was assembled. Because the date is just before classes start, dancers are in-
viting friends who have shown an interest in square dancing, and a special hall 
will be provided for them to try a few figures. All members of Callerlab have re-
ceived information on this special event, as will all associations in the United 
States. 
Duane and Donna Rodgers, general chairman of the "Specials" Festival, are 
excited about the prospect of encouraging all states to run similar events during 
the first week in August. They say, "If you could have been with us the other 
night when we took the Special Squares of Park Forest to visit the Southwest 
Squares of Chicago, you could not have helped but get excited abaft providing 
a similar program for an exceptional fortunate enough to get the opportunity to 
participate. Close to 100 exceptionals enjoyed meeting new friends and were so 
proud that they could all dance. One young woman summed up her feelings 
about dancing with Art Matthews' Southwest Squares, 'They were professionals.' 
When we told her, 'You danced with them and had no trouble, so you're a pro-
fessional too!', she looked at us and said, 'I am.' And proceeded to tell her 
friends, 'We're professionals.' How great it would be if we could get the bill 
passed making square dancing our National Folk Dance, get the Square Dance 
Stamp on our mail, and in the year of our country's 200th birthday, unite to 
create the interest and better understanding for exceptionals, as well as for 
square dancing. Can't think of a better image to put before the American public." 
Further information is available from the Festival committee, Duane and Don-





25 Watt Amplifier 
Callers' Net $248.84 
TR-1640M-HF2 
40 Watt Amplifier 
Callers' Net $418.61 
SWING INTO SPRING WITH A NEW DEPENDABLE 
[1•I EWCOM B 
MAY BE PURCHASED WITH 'IO DOWN PAYMEN1 
Prepaid anywhere 





6% Sales Tao. 
owl-  - .1-
The following speakers may be purchased separately: 
S-212HF 2-12" speakers clipped back to back $119.12 
SCS-412 sound column 4 12" speakers 	$185.68 
N•12HT 1 12" 1 horn & tweeter closed back $132.43 
N-12NT 1 12" 1 horn & tweeter dosed back $159.05 
S-212 	2 12" speakers clipped back to back $ 85.85 
NEWCOMB 
RECORD CASE 






SPECIAL ! ! ! GRAB BAG — 
1 Doz. 45 RPM Square or Round Dance Records 
for $10.00 postpaid. 
Specify rounds or squares. Sorry, no choice of titles. 
THIS IS A LIMITED OFFER. 
HARLAN'S RECORD CENTER 
DEPT.S, RD BOX 292, MONTOURSVILLE, PA. 17754 PH: 717-435-0460 
DISTRIBUTORS FOR NEWCOMB SOUND EQUIPMENT 
AND ALL ROUND AND SQUARE DANCE RECORDS 
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by Nel ebelle Eblen, Wichita Falls, Texas 
	
My obligations stretch endlessly be- 
	
listen loyally to you. As we patiently 
fore me as I sit here contemplating the wait for those who are slower in learn- 
corner of this page. The graduation of 
	
ing, we long to have an accelerated 
one class is only two weeks away, a group, just to challenge our expertise. 
half-way dance should be planned (ex- 
	
Then, we repeat our instructions for 
cuse, please--suggested); what will they the "umpteenth" time, and we wonder 
think of my absence at the other club's 
	
why you don't use the one-to-one tech- 
special party? The privileges of being a nique of teaching during the break 
caller/teacher's wife are wonderful. It 
	
time. Instead you square up for a 
is my belief that with every privilege show-off tip. Oh, it is fine to have an 
goes an obligation or responsibility. I 
	
experienced square to call to and show 
realize the frustrations must be mini- the students what adroit dancers you 
mized, too--if I am to be included in 
	
are and they may be, but our frustra- 
those who are having fun. What a way tions are submerged. 
NOT to sell square/round dancing if 
	
While you twirl and kick and bal- 
the caller/cuer's wife DID NOT evince ance and swing (in triplicate) and cut- 
enjoyment of the activity! Having 	across and turn-under and all of the 
loved and labored (you have to love it other innovations and short-cuts, we 
to stay 19 years!) in the field of edu- 	wonder who needs us! If you are going 
cation, I want to respond to "Tribute to alter our calls — why are we here 




You know us. We are the teacher- 
	
We keep late hours, not because we 
callers with a goal (money is not our procrastinate — but we want to prepare 
motivation) in life and a purpose of 
	
ourselves to teach each class (No two 
teaching all "takers" the best of all rec- classes are Lhe same — the same lesson 
reations. We are the ones who always 
	
plan does not fit all classes). We want 
get to the class at the appointed time, to share in spreading this American 
participate/cooperate in the associa- 
	
heritage across our great land and a 
tional organizations (dancer/callers), part in an international avocation. How 
study hard to do well in every phase of 
	
else can we promote and develop "fun 
the activity (new movements, rounds, for everyone" except by teaching the 
contras, workshops, advanced, chal- 
	
basics plus ten? From September 
lenge, brush-up and return groups) or through May we drive in from lessons 
to be knowledgeable, at least. We are 
	
and put the car and equipment away, 
the ones who deem it a distinct privi- but we can't put our "worry-machine" 
lege to attend Callerlab, to lend our 
	on OFF position. We rarely see a ball- 
efforts, and cast our vote. We are the game or join a neighborhood kof fee- 
ones who make the activity look good, 	klatch because of having to squeeze 
for we are the ones who raise the image the daily essentials into those odd mo- 
of square/round dancing and guard it 
	
ments. We do not mind the long drives, 
year in and year out. Have you thought late hours, tired feet and hoarse voices 
about it--this makes you look good! 
	
from standing and calling for three 
Sadly enough, we are the ones you hours straight. Even when we admit 
ignore. While you repeat your inter- 	that our voices is not as good as it used 
pretation of our instructions to the to be from overuse, we know that the 
student-dancers, we try to adjust or 
	
time and effort will pay off in the long- 
just play the music and wait for your run (eternity included). 
square to untangle — and the others 
	
Frustration of all frustrations — ab- 
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senteeism! You cannot teach people in 
absentia, so we are held back by the 
non-listeners, loss of the hall, conflict 
of nights and other limitations 
Some of you present exciting, stim-
ulating examples. You enter and leave 
our classes with an "anxious to learn 
more" attitude and an invigorating de-
sire to increase the club activity in visi- 
tation and level of dancing. It is a joy 
to behold the physiological-psycholog-
ical responses which you depict. Other 
classes leave us fatigued, for in them 
we feel we must exert all our energy 
to light their fires! They are so self-
satisfied with mediocrity! Other than 
a social activity for themselves, they 
do not see beyond their own tight cir-
cle. It is a reward in itself to meet a 
dancer-student of yesteryear still dan-
cing. Our ego-trip is in orbit if they re-
member us as the good guy, the best 
teacher who taught them to dance. No 
bouquets or words of adulation were 
ever sweeter than another teacher/cal-
ler paying you credit for having helped 
him/her personally. 
Please do not misunderstand our 
cry! We have hopes for the future and 
are working today to achieve our goals. 
We do not mind working with wall-to-
wall people or teaching only one 
square, for in teaching lies the planting 
of the seed, enjoyment of participating 
and wonderful fellowship. We still want 
to be teaching/calling in the retirement 
years somewhere in a "snow-bird" 
camp, retirement village, mountain re-
sort, just so we're still contributing 
when our clarion call comes. 
What we ask is that you help us, 
the teachers who are trying for a con-
sistent production. We ask your con-
cern for us, your loyalty, and aware-
ness of the frustrations which haunt 
us. We're knocking on your heart's 
door for the sake of the caller/teachers 
who have a real concern for all the 
complexities you never notice. We poss-
ess the insatiable desire to see evident 
fruition of our labor of love. In quot-
ing the Vinyards, "that little bit of 
knowledge that has been imparted to 
go on in the world, being taught by 
one generation to the next." My final 
wish is that this big, wonderful world 
of square and round dancing become 
more friendly, more international, and 
a better place, too — because of the 
teacher/caller/dancer! 
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STAN & 	BURDICK 
American Square Dance 
P. O. Box 788 
Sandusky, Ohio 44870 
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CALLERLAB CONFAB 
the INTERNATIONAL ASSOCIATION 	 OF SQUARE DANCE CALLERS 
The Callerlab Experimental Basics Committee has announced that there 
will be no movements selected for July, August and September, 1975. 
When the committee was originally formed with Jack Lasry, Miami, Flori-
da, as chairman, it was decided that no more than two movements would be 
suggested by the committee for mainstream dancing in any one quarter. Dur-
ing the December 1975 to March 1975 quarter, the movement Coordinate 
was selected as a single selection. Now, for the first time, because the commit-
tee members who voted were not strongly supporting any movements, the 
"quarterly movements clearing house" suggests no quarterly movement for 
the next three month's period. 
In lieu of new material, the committee suggests that during the summer 
dancers workshop the existing quarterly movements: Recycle, Walk and 
dodge, Coordinate, Transfer the column and Half tag, trade and roll. It is 
also suggested that they concentrate on any of the basic 75 movements. 
To those who might be disappointed in not having the maximum number 
of new movements presented each quarter, it should be pointed out that it 
would be relatively simple for the committee to suggest one or two of the 
dozen new figures recently invented. The committee deserves special credit 
for its restraint and for adhering to the purpose of the clearning house — to 
suggest one or two movements when, in the judgment of a majority of the 
committee members, there are movements warranting this special attention. 
The current address for Callerlab correspondence is now: 
Bob Osgood, Executive Secretary 
462 N. Robertson Blvd. 
Los Angeles, California 90048. 
SQUARE AND ROUND DANCE RECORDS BY MAIL 
• In Business since 1949 at same location. w 
• Same day service on most orders. 
si'Olre • Catalog upon request. 
T.Olt • One of the largest stocks in the Southwest. 
iiiP • Quantity purchase discounts. 
MAIL ORDER-MASTER RECORD SERVICE 
P 0 BOX 7176 • PHOENIX, ARIZONA 85011 • (602) 279-5521 
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• Dancing • 
Tips 
by Harold & Lill Bausch 
At Callerlab in Chicago I was sur- 
prised by the number of callers that 
approached me and commented on 
this column. I was happy that so many 
do read our efforts regularly. Thank 
goodness, too, that I didn't receive 
a lot of complaints about some of my 
remarks. My thanks for the encourage-
ment that was offered. 
On recent travels we also fielded 
quite a few comments from dancers. 
Seems like whatever state we are call- 
ing in, the problems remain quite the 
same. Often Lill and I are asked how 
we would handle a certain situation, 
and often we are offered suggestions 
about topics for a column. Naturally, 
we don't always know the answers, 
but we do try to help if we can. 
One confusing question we were ap-
proached with recently was, "What 
are a club caller's obligations to the 
club?" Of course, the immediate 
thought was that some caller was not 
showing up for his calling dates, but 
this was not it. They wanted to know 
if the caller should take his turn on 
lunch committees, etc. I said, "No —
how can a caller be a caller and still be 
doing club works With a few more 
questions back and forth I learned 
they were not talking about a person 
who calls regularly, but one who was 
in the club and starting to call, doing 
one or two nights for the club each 
season. 
There I was — shot down before I 
got a good start! You see, so many 
questions do not have a simple answer 
because the situation is not a simple 
one. This particular situation I refer 
to is not common and it caught me  
by surprise. After I understood the 
situation better, I told them that 
while he is a caller, he cannot be one 
of the dancers doing their chores, but 
when he is not serving as a caller, it 
would be a good diplomatic gesture on 
his part to help the club as much as he 
can. Once he is an established caller 
he will not have these problems, and 
the club surely won't ask him to do 
things that would interfere with his 
calling. 
However, in the conversation it 
came out that this fellow had cancelled 
out on a couple of club calling dates 
simply because these same nights, there 
were known callers in the area he wan-
ted to hear. Boy! That is "no-no" No. 
1! No caller should cancel out any 
booking without good and sufficient 
reason. No reputable caller would. One 
thing is certain — if a new caller wants 
to establish himself, he will conduct 
himself in a professional manner. It 
might be well for all callers to read the 
Code of Ethics authored by Callerlab 
and published in this and other square 
dance publications. 
To buy records and equipment is 
not all it takes to become a caller; it 
takes years of practice and effort. 
However, once the experience is there 
and a caller has proven himslef not 
only in ability, but in judgment and 
ethics, then it is very foolish for clubs 
and dancers not to take advantage of 
his knowledge and ask for his help 
and his opinions. The most successful 
clubs are those where the members, 
officers and caller work as one. No one 
in the club has more experience than 
the caller, generally speaking, and a 
successful caller is a natural leader, so 
seek his advice and heed it. 
Now, anticipating letters from peo-
ple who have inexperienced and new 
callers, I must say that I am speaking 
about established and successful cal-
lers. Give the newer caller time; in the 
meantime experienced dancers may be 
able to help him. 
Caller, officers and dancers should 
work as one — one team all pulling 
together, not competing for attention. 
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WESTERN SNAP BUTTONS 
Tech-Pearl in 10 Colors — Blue 
Yellow, Smoke, Tan, Brown, 
Black, Red, White, Lt. & Dk. 
Green. Pkg. of 5 — 50( 
Iron-on for Dresses, Shirts, 
Vests; Red, Black, White —
4 in. — Pkg. of 4 — 50( 
2 in. — Pkg. of 6 — 50( 
ALSO: Zippers, lace, ricrac, 
garters, S/D seals. 
Add 25it handling per order. 
Mich. residents add 4% sales tax. 
T & C ENTERPRISES 
P.O. Box 682 	Cedar Springs, Mich. 49319 
TEACUP CHAIN — THE EASY WAY 
by Ted Wegener, from the Southern Califor-
nia Callers Association Notes 
For over thirty years this figure has 
been with us. Beloved by many, dis-
liked by many, ignored by many. Yet 
it has hung on for over thirty years! 
Wouldn't this indicate something of 
value? Does the fact that most defini-
tions of this figure contain over 250 
words "turn you off"? If an easy way 
could be found to learn and teach 
"Teacup," would you like to have your 
dancers do this figure that is easy to 
learn, fun to do, and gives a real sense 
of accomplishment? Try this idea: 
1. Man's Part (All men): Turn the girl 
coming to you with whichever arm she 
offers you. If she gives you a left, turn 
her left. If she gives you a right, turn 
her right. Do not make the ladies 
change forearms! When your partner 
comes back to you courtesy turn her 
and square the set. 
2. Head ladies' part: Head ladies star 
right %, turn corner left; go directly to 
original opposite, turn right; left hand 
star in the center 1%; turn original 
right hand man, right; go directly to 
partner for a courtesy turn. 
3. Side ladies' part: Go directly to cor-
ner, turn by the right; into center, left 
hand star 114 to original opposite, turn 
by the right; go direct to original right 
hand man, turn left; into center right 
hand star 3 to partner, courtesy turn. 
How to teach it: 
Have the side ladies go sit down, head 
ladies and all men remain in square. 
Tell the head ladies, "You will be going 
first to your corner, look at him. Next 
to your opposite, look at him. Then to 
the right hand man, who is on your left 
just past your partner, look at him. 
Then back to your partner for a cour-
tesy turn." At this point walk the head 
ladies through their part at least three 
times slowly. Dance it twice to a 
smooth hoedown slowed down to ab-
out 126mbm. This is for the head la-
dies only. Be sure to tell the men seve-
ral times: Do not make the ladies 
chainge hands. 
Have the head ladies sit down, side la-
dies join the square. Give the side la- 
dies the instructions in the above para-
graph, but tell them in addition that 
they are going by a different route. 
(Head ladies go Route 1, side ladies go 
Route 66.) Walk the side ladies through 
their part three times, dance to music 
twice. 
Have the head ladies rejoin the set. Ad-
vise the ladies not to get frantic and 
that they have all the time in the world 
to do this movement. It is only required 
that they take one smooth step to each 
beat of the music. Remind the men 
not to make the girls change hands! 
Tell the ladies not to move until you 
say go. Cue the start as follows: 
Head ladies center, side ladies right 
Teacup chain — Go! 
Stand back without saying a thing 
and wait for the big yell that will come 
at the end of 32 beats. 
In conjunction with Grand Square, 
Teacup Chain makes a fine break for 
any 64-beat singing call. Ft goes par-
ticularly well with Grand Spin and the 
singing calls that use it. 
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KEEP "riff DANCING 
V-1) by Ed Fraidenburg 
Average Club Hash & Breaks 
Interesting choreography arrangements 
using no more than the 75 Extended 
Basics plus 10. 
Split Circulate Workshop 
Heads square thru four, curlique 
Split circulate, single hinge 
Recycle (or flutter wheel) 
Left allemande 	 
Heads square thru four, curlique 
Split circulate, single hinge 
Girls trade, right and left thru 
Left allemande 	 
Heads square thru four, curlique 
Split circulate, single hinge 
Girls trade, swing thru, boys run 
Tag the line right, wheel and deal 
Left allemande 	 
Heads square thru four, curlique 
Split circulate, single hinge 
Girls trade, swing thru, boys run 
Tag the line right, wheel and deal 
Star thru, California twirl, flutter wheel 
Sweep a quarter, left allemande 	 
Heads square thru four, ocean wave 
Split circulate, swing thru, boys run 
Pass thru, wheel and deal 
Centers pass thru, left allemande 	 
Heads square thru four, ocean wave 
Split circulate, ocean wave, cast off 
Ends trade, boys run, star thru 
Left allemande 	 
Heads square thru four, ocean wave 
Split circulate, cast off %, ends trade 
Boys run, square thru four, trade by 
Square thru 3/4, trade by 
Left allemande 	 
Sides flutter wheel, heads half square thru 
Spin chain thru, swing thru 
Spin chain thru, turn thru 
Left allemande 	 
Heads square thru four, ocean wave 
Split circulate, cast off 3/4 
Ends trade, boys run, square thru four 
Trade by, ocean wave, split circulate 
Swing thru, boys run, pass thru 
Wheel and deal, square thru % 
Left allemande 	 
Heads square thru four, ocean wave 
Split circulate, cast off 34, ends trade 
Boys run, square thru four, trade by 
Ocean wave, split circulate, cast off % 
Ends trade, boys run, square thru four 
Trade by, left allemande 	 
Heads pass thru round one to a line 
Half square thru, trade by 
Right and left thru, with a full turn 
Centers square thru % 
Others U-turn back, left to corner, 
Pull by, turn thru, left allemande 	 
Heads lead right and circle to a line 
Dixie style to a wave, boys cross run 
Girls trade, all cast off % 
Boys fold, two ladies chain 
Crosstrail thru, left allemande 	 
Heads square thru four, curlique 
Ocean wave, centers cross run 
New centers trade, boys run, star thru 
Trade by, pass thru, trade by 
Left allemande 	 
Heads square thru four, star thru 
Dixie style ocean wave, boys cross run 
Girls trade, star thru, 
Dixie style ocean wave, boys cross run 
Girls trade, change hands 
Left allemande 	 
Heads lead right and circle to a line 
Spin the top, eight circulate 
Spin chain thru, spin the top, boys run 
Bend the line, pass thru, trade by 
Left allemande 	 
Heads lead right and circle to a line 
Half square thru, trade by 
Swing thru, eight circulate, star thru 
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Partner trade, pass thru, wheel and deal 
Centers turn thru, ocean wave 
Same sex trade, centers trade 
Girls trade, partner trade 
Wheel and deal, swing thru, turn thru 
Left allemande 	 
Head ladies chain, heads square thru 
Right and left thru, swing thru 
Boys run, tag the line right 
Boys cross run once and a half 
Girls trade and roll, left allemande 	 
Head ladies chain, heads lead right 
Circle to a line, pass thru 
Wheel and deal, double pass thru 
Centers in, cast off 3/4 , pass thru 
Wheel and deal, girls swing thru 
Turn thru, boys courtesy turn the girl 
Cross trail thru, left allemande 	 
Heads square thru four, swing thru 
Boys run, bend the line, pass thru 
Wheel and deal, double pass thru 
Centers in and cast off %, pass thru 
Wheel and deal, girls swing thru 
Turn thru, boys courtesy turn the girl 
Square thru four, trade by, pass thru 
Left allemande 	 
Four ladies chain, heads square thru 
Swing thru, boys run, bend the line 
Pass thru, wheel and deal 
Double pass thru, centers in ,cast off 
Pass thru, wheel and deal, 
Girls swing thru, turn thru 
Boys courtesy turn the girls 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, wheel and deal, all roll away 
Centers turn thru, split two 
Go around one, into the middle slide thru 
Left turn thru, swing thru, girls run 
Bend the line, box the gnat 
Right and left thru, cross trail thru 
Left allemande 	 
Heads square thru four, ocean wave 
Split circulate, cast off 3/4 
Split circulate, right and left thru 
Ocean wave, split circulate 
Cast off 3h, split circulate 
Right and left thru, left allemande 	 
Heads lead right and circle to a line 
Pass thru, boys run, split circulate 
Boys run, reverse flutter wheel 
Left allemande 	 
Heads square thru four, curlique 
Split circulate, boys run, pass thru 
Wheel and deal, centers pass thru 
Left allemande 	 
All roll away, heads curlique 
Girls only zoom, boys turn thru 
Centers curlique, four boys run 
Sides curlique, boys only zoom 
Girls turn thru, centers curlique 
All cast off 3/4, boys run, promenade 
Heads wheel around, crosstrail thru 
Left allemande 	 
by Fred Bailey, Rush City, Minnesota: 
Heads half sashay, star thru, do-sa-do 
Slide thru, spin the top, boys run 
Half tag, trade and roll, slide thru 
Square thru, trade by 
Left allemande 	 
Sides pass thru, U-turn back 
Heads reverse the flutter wheel 
Heads lead right, circle to a line 
Pass thru, half tag, trade and roll 
Left allemande 	 
Head gents, corner girl star thru 
The opposite two, circle up four 
Ladies break to a line 
Half tag, trade and roll, turn thru 
Left allemande 	 
Promenade, sides wheel around 
Heads only California twirl 
Half tag, trade and roll 
Reverse flutter wheel, pass thru 
Left allemande 	 
Head ladies chain, heads lead right 
Circle to a line, curlique, coordinate 
Half tag, trade and roll, 
*Pass thru, left allemande 	 
or *Slide thru, pass thru 
Wheel and deal, sides zoom out of there 
Heads flutter wheel, square thru 3/4 
Left allemande 	 
Head ladies chain 
Head couples square thru, 
Step to a wave, half tag, trade and roll 
*Pass thru, left allemande 	 
or *Pass thru, partner trade 
Right and left thru 
Veer left Ito a two-faced line) 
Couples circulate, wheel and deal 
Step to a wave, recycle, 
Right and left thru, pass thru 
Continued on Page 45 
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by Bob Howell 
easy 	IE  
Mona Cannel) of Kettering, Ohio, sent this little gem 
SICILLIAN CIRCLE NO. 37 
Circle Contra by Jerry Helt 
FORMATION: One couple facing another, one facing clockwise 
and the other counterclockwise in a circle. 
MUSIC: Any good 64-count hoedown. 
Jerry uses the band on the flip side of his contra record called 
"Donnybrook Boy" as music for this dance. 
INTRO: 
Circle left (in clusters of four) 
— — Circle right 
Ladies chain 
Chain back 
Right hand star 
— — Back by the left 
Promenade around each other 
(The two gents pass left shoulder to left 
shoulder and wheel once completely 
around, like a weathervane.) 
— — — — 
On to the next and circle left 
(After the weathervane, each couple 
promenades on to the next couple and 
the dance repeats.) 
For our Bicentennial, here is an oldie. We recommend using the record "Martha Ellen" on 
Kalox K- 1137, which flows so smoothly the dance can be done regally. Try it for exhibitions. 
PORTLAND FANCY 
FORMATION: Mescolanza (Fours facing fours). In column, with the lines nearest the caller 
having backs to the caller. 
MUSIC: Folkkraft 1243. 
INTRO: 
Join hands and circle eight 
full around 
Right and left thru 
Right and left back 
Ladies chain 
— — Chain them back 
All go forward and back 
— — Pass thru 
— — Circle up eight. 
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Here is one for a warm summer evening. The original dance 
came from "SlO Yearbook No. 1." 
PHI LLUPSPACE 
First couple bow and swing 
Walk down the middle and split the ring 
Walk around just two, between the sides stand 
(No. 1 man between couple 4, No. 1 lady between couple No. 2) 
Third couple bow and swing 
Down the middle and split the ring 
Walk around just two and four in line you stand 
(No. 3 man between lady 1 and 2; No. 3 lady between man 1 and 4.) 
Go forward eight and back with you 
Go forward again and pass thru 
Turn alone and the inside two do a right and left thru 
Forward eight and back like that 
Go forward again and box the gnat 
Inside four star by the right 
Once and a half around to your original corner 
Allemande left and don't step on her 	 
A little dance for fours which is a variation of the "Horse and Buggy Schottische." 
COTTON-EYED JOE 
Fun Dance by Melton & Sue Luttrell 
RECORD: Belco B-257B. (Also Windsor 41898) 
POSITION: Two couples joined together in a tandem, one couple behind the other. 
Inside hands joined with partner, two men left hands joined and the 
two ladies right hands joined. 
FOOTWORK: Same throughout, starting both M & W's Left; 
INTRO: In tandem position, wait two measures (8 counts). 
MEAS. 
1-4 	HEEL, BRUSH, STEP/CLOSE, STEP; HEEL, BRUSH, STEP/CLOSE, STEP; 
HEEL, BRUSH, STEP/CLOSE, STEP; HEEL, BRUSH, STEP/CLOSE, STEP; 
In tandem pos starting L tch L heel fwd, brush L toe slightly across in front of R 
foot, continue LOD and slightly diag L do a step/close, step (L/R,L;); 
Continue LOD tch R heel fwd, brush R toe slightly across in front of L foot, 
continue LOD and slightly diag. R do a step/close, step (R/L, R;); 
Repeat measures 1 and 2; 
5-8 	FWD LOD STEP/CLOSE, STEP, STEP/CLOSE, STEP; STEP/CLOSE, STEP, 
STEP/CLOSE, STEP; AROUND STEP/CLOSE, STEP, STEP/CLOSE, STEP; 
STEP/CLOSE, STEP, STEP/CLOSE, STEP; 
Continue LOD in tandem pos do two fwd two-steps L/R,L, R/L,R; 
Repeat; Lead couple release hands with partner M turn L (W to RI in a circle 
do two two-steps L/R, L, R/L, R; (Do not release hands of tandem couple.) 
Lead couple continues in circle two more two-steps to end behind the couple 
in tandem and join hands with partner to reform tandem and start over. 
NOTE: While the lead couple circles away, trailing couple does four foward two-
steps to become the new lead couple. 













Photos from the square dance scrapbook of Johnny and Janie 
Creel reflect the changing styles in the square dance activity 
during twenty of the past thirty years. Johnny is a popular 
caller and recording artist, and Janie the designer of their 
costumes. The Creels live in Metairie, Louisiana. 
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OF SPECIAL INTEREST TO THE 
HIGH FREQUENCY DANCER -41/4 
& ADVANCED PROGRAM 
ADVOCATE 
C-sc\- ?°)7 \)C)7)44' 
by Jim Kassel 
In the next few months we hope to 
have statements by qualified leaders on 
just what advanced dancing, experi-
mental dancing, and beginning chal-
lenge, really are. Since advanced danc-
ing is really on the up-swing in many 
places and at all major week ends and 
conventions lists of calls to be used in 
various halls and rooms seems impera-
tive. In the printed program of the 14th 
International Square Dance Conven-
tions were given as follows: 
Advanced Dancing — directional 
dancing at normal speed, but at a level 
higher than club-level, using any or all 
figures from the 100 challenge basic 
list and including widely used experi-
mental figures. 
Challenge — For the experienced 
challenge dancer who is looking for a 
challenge dance. Anything goes. 
The Japanese H i-level week-end lists 
"Three Courses"; Intermediate (75 + 
35); advanced (75 + 110); Easy Chal-
lenge (75 + 193) and they sent lists of 
all calls used at each level. 
ADVANCED DANCING VS. 
EXPERIMENTAL DANCING 
From Ed Foote comes the following 
to start the ball rolling: "We have 
heard of some cases where the term 
'advanced' is being mis-used, so let's re-
view what this term means. 
"Advanced level means a level above 
open club-level dancing, using calls 
standard to this level. It does not mean 
the presentation of numerous new 
calls, most of which will never be 
heard again. 
"Some callers in different parts of 
the country are giving once-a-month 
workshops covering all the new calls 
presented for that month in one or 
more of the caller note services. This 
type of workshop should not be called 
'advanced', because standard advanced 
material is not presented; rather it 
should be called 'experimental' or 'new 
call workshop' because the calls are in-
deed experimental and the vast major-
ity will not be around a month later. 
Such a workshop can only be consid-
ered 'advanced' if basic advanced ma-
terial is regularly used with the 
monthly new calls. 
"Unfortunately, many people have 
tended to label any calls above the 
Plus-10 Mainstream List as 'experi-
mental', and since advanced and chal-
lenge dancers regularly use many more 
than 85 calls, some people have mis-
takenly considered the terms 'ad-
vanced', 'challenge', and 'experimental' 
as all meaning the same thing. Of 
course this is not so, since advanced 
and challenge dancers have their own 
standardized lists of basic calls which 
are no more experimental to them than 
the Basic 75 are to the club-level danc-
ers. 
"It is important to keep this dis-
tinction between 'experimental' and 
'advanced' in mind, because they really 
refer to two different types of dancing 
activity. A group can be advanced 
without being experimental and like-
wise can be experimental without be-
ing advanced." 
ROCHESTER, NEW YORK 
From Barb and Bob Vreeland of 
Rochester, New York comes the fol-
lowing: 
"Our Rochester Dance-O-Rama 
Festival had its first Advanced Level 
Hall at our May Festival, and it was 
very successful) 
"We hope that the advanced and 
challenge dancers in this area of the 
country will support these Advanced 
Level activities in the next few months 
so that this type of dancing will be able 
to continue to be offered: K..pman-
Howell week-end, July 11-13 in Ro-
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In simple terms to make 
Round dancing easier for you. 
Order from: 
Betty & Clancy Mueller 
112 Hollybrook Dr. 
New Whiteland, IN 46184 
S3.50 by mail. 
Indian Brave Camp Labor Day week-
end with Gulley, Foote and Williams; 
East meets West at Niagara Falls Tread-
way Inn with Kopman and Fisk, Oct. 
17-19. If there are Advanced Dancing 
week-ends at any other camp grounds 
around the East we'd be happy to her 
about them. 
"Could the Advanced Level Callers 
start a National 'Advanced' Level Fes-
tival?" 
LOUISVILLE, KENTUCKY 
One of the fastest growing new areas 
in hi-level dancing is Louisville, Ky. 
There are currently five advanced level 
tape groups, each dancing once a week, 
with another group scheduled to start 
this fall. All except one of these groups 
have been formed since last DecemLer. 
Last year one square in the area was 
working tapes, and after attending an 
advanced week-end in early 1974 the 
members decided to begin an organized 
tape program to improve their level. 
They were helped in this by Stan and 
Doris Day of Evansville, Indiana, who 
are well known nationally as challenge 
dance leaders. After attending the 
Evansville Hi-level week-end last fall, 
this square enthusiastically recruited 
another four squares to begin working 
tapes. 
All of these groups have progressed 
steadily. In May they combined for 
the first Louisville Hi-Level Week-end 
with Ed Foote calling, and plans have 
been made for additional dances. 
The cooperation of the five tape 
groups working together has resulted 
in progress being achieved quite rap-
idly, and is a credit to the leaders and 
members of each of these groups. 
ENCORE, Continued 
skilled craftsman: "He must use the 
tools of his trade to send the dancers 
home happy.... To give the majority 
their money's worth at every dance, a 
caller should scratch the work "level" 
(high, low, or intermediate).... 
to the ability of the majority of danc-
ers." 
From choreography, the new basic 
for the month: Trade. 
KEEP 'EM DANCING, Continued 
Trade by, curlique, walk and dodge 
Cast off % (or, bend the line) 
Slide thru, pass thru, trade by 
Right and left thru, eight chain one 
(Or pass thru) left allemande 	 
Heads square thru 
Star right with the sides 
Heads come center, left hand star 
Go once around, pass home 
Pick up the next (same sex) 
Star promenade, boys wheel around 
Pass thru, half tag, trade and roll 
Pass thru, trade by, curlique 
Head ladies run, left allemande 	 
Head ladies chain to the right 
Heads lead right, circle to a line 
Curl ique, coordinate 
Half tag, trade and roll 
Left allemande 	 
Head couples right and left thru 
Same two flutter wheel, swing thru 
Spin the top, half tag, trade and roll 
Pass thru, left allemande 	 
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An in-depth look at today's basic Ba-
sics for teaching purposes — for the cre-
ation of really well-grounded square 
dancers of the future. 
RUN FAMILY 
Idea by Vern Smith, Dearborn, Mich. 
(Early 1963) 
EXPLANATION— An individual move-
ment. Move forward (run) around an 
adjacent dancer, thus taking his/her 
position, ending facing in the opposite 
direction from starting position. 
CENTERS RUN— The center dancers 
from four-in-line or ocean wave posi-
tion will run around the adjacent end 
dancer to take his/her place while the 
inactives side-step toward the center of 
the line without turning around. 
ENDS RUN— The end dancers from a 
four-in-line or ocean wave position will 
run around the adjacent center dancer 
to take his/her place, while the mac-
tives side-step toward the end of the 
line without turning around. 
BOYS/GIRLS RUN— To the right or 
left as commanded, around the adja-
cent dancer. 
HISTORY— Introduced in 1963, to 
be used out of ocean waves or alle-
mande thars, the movement caught on 
quickly as a quick change maneuver 
to change lines into waves, waves into 
two-faced lines, etc. As experimenta-
tion progressed, it was used in a /variety 
of ways. After a curlique or any cou-
ple formation, the boy or girl could be 
told to "run" around his/her partner 
to end in opposite facing or same-way 
facing direction. From lines of four 
facing in the same direction, the boys, 
girls, heads or sides could be told to 
"run right or left" thus forming ocean 
waves. From an Alamo style ring, boys 
could run right into couples facing out. 
The next step was to create varia-
tions. The first thought was to "cross 
it," i.e. run plus a half sashay. Thus was 
born CROSS RUN. A center doing a 
cross run would take the far end posi-
tion by crosstrailing with the other 
center and going to the new end posi- 
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tion. Ends cross run means that ends 
run to the center position and at the 
same time half sashay with the new 
center to end in the far center position. 
The next step experimented with 
was called RUN THE TOP. A com-
mand for ends run the top meant that 
the ends did a normal run movement, 
hooked in the middle of the wave to 
turn each other three-quarters around, 
while the new ends moved up 1/4 posi-
tion to re-form an ocean wave or two-
faced line at right angles from starting 
position. This was later called more 
directionally as "ends run, fan the top." 
The centers run the top was used as a 
counterpart. Also CROSS-RUNS. 
STYLING POINT 
The inactives must side-step apart 
or together as the command dictates 
without turning around. The "running" 
person doesn't know where to stop if 
the inactive keeps turning. 
The Run movement should be taught 
at its most understandable application, 
i.e. from ocean waves: 
EXAMPLES of CENTERS RUN: 
Head couples do-sa-do to a wave 
Centers run, bend the line 
Turn thru to the corner 
Left allemande 	 
Head couples square thru four hands 
Do-sa-do the outside two, full around 
An ocean wave and balance 
Centers run, bend the line 
Left allemande 	 
Head couples square thru four hands 
Swing thru the outside two 
Centers run, wheel and deal 
To face those two, left allemande 	 
All around the left-hand lady 
Partner left, allemande thar, 
Boys back up, centers run 
Promenade as you are 
Head couples wheel around and 
Box the gnat, crosstrail thru 
To the corner, left allemande 	 
EXAMPLES of ENDS RUN: 
Head couples do-sa-do to a wave 
Ends run, cast off 3/4 around 
Square thru 3/4 to the corner 
Left allemande 	 
Promenade, head couples wheel around 
Ladies lead Dixie style to ocean wave 
Ends run, cast off % around to a line 
Pass thru, wheel and deal, 
Double pass thru, U-turn back, zoom 
Centers box the gnat, change hands 
Left allemande 	 
A figure using boys/girls run can be 
combined into one: 
All four ladies chain across 
Heads only roll away 
Circle up eight while you're this way 
All four men go forward and back 
Half square thru, do-sa-do the ladies 
To an ocean wave, boys run right 
California twirl, wheel across 
Got a line, pass thru 
Ladies run left to an ocean wave 
Swing left % around, new waves 
Boys run, wheel and deal to face two 
Do-sa-do, an ocean wave and balance 
Ladies run, all turn back 
Wheel across to the other side 
Wheel and deal, slide thru 
Left allemande 	 
Once the dancers have assimilated the 
run idea, it becomes easier to work 
from other positions than an ocean 
wave. The waves can be formed from 
lines using the run idea: 
Heads lead right and circle to a line 
Pass thru, boys run right, swing thru 
Centers run, wheel and deal to face two 
Star thru and bend the line 
Crosstrail thru to left allemande 	 
Heads lead right and circle to a line 
Pass thru, ladies run left, left swing thru 
Centers run and bend the line, star thru 
Centers swing thru and turn thru 
Left allemande 	 
A natural outgrowth from a normal run 
figure resolved into the CROSS RUN: 
Head couples do-sa-do to a wave 
Ends cross run,all step thru 
California twirl, star thru 
Centers swing thru and turn thru 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, ends cross run 
New ends trade, all box the gnat 
Crosstrail thru to the corner 
Left allemande 	 
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The command for centers cross run 
means the center two people crosstrail 
with each other to continue moving 
out to the ends of the line. Inactives 
slide step together without turning in 
the usual manner. 
Head couples do-sa-do to a wave 
Centers cross run, all step thru 
California twirl, spin the top 
Turn thru to the corner, 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, centers cross run 
New centers run, lines pass thru 
Centers cross run, new centers run to 
Left allemande 	 
By combining the run movement with 
today's trades and circulates, many so-
called "new basics" have been created. 
In effect, these ideas are just combina-
tion movements of these various basics 
put together in different ways, and gi-
ven names. 
SCAMPER 
by Jack Lasry, Miami, Florida 
Starts from a 1/4 Tag the line set-up, i.e. 
an ocean wave between and parallel to 
couples facing out from center of set 
On call to scamper, the ocean wave 
will single hinge and box circulate one 
position. Those facing out will peel off 
and walk forward to meet the opposite 
for a hinge. The movement ends in a 
single file column position. A four-
count movement. 
AUTHOR'S EXAMPLES: 
Heads lead right circle to a line 
Square thru, centers do-sa-do 
To an ocean wave, SCAMPER 
Boys run, centers pass thru, star thru 
Pass thru, wheel and deal 
Centers square thru 3/4 to 
Left allemande 	 
Heads lead right, circle to a line 
Pass thru, tag the line % 
SCAMPER, girls run, swing thru 
Right and left thru, left allemande 	 
by Jay King, Lexington, Massachusetts 
Heads lead right circle to a line 
Pass thru, wheel and deal 
Centers swing thru, outsides U-turn back 
SCAMPER, partners tag 
Wheel and deal, boys swing thru 
Girls U-turn back, SCAMPER 
Partners tag, wheel and deal 
Double pass thru, centers in, cast off % 
Slide thru, eight chain three 
Left allemande 	 
Heads pass the ocean, scoot back 
SCAMPER, all eight circulate, peel off 
Tag the line 1/4, SCAMPER 
All eight circulate and quarter in 
Star thru, outsides zoom 
Left allemande 	 
by Will Orlich, Bradenton, Florida 
Head couples spin the top, sides trade 
SCAMPER, boys lead and peel off 
Tag the line 1/4, SCAMPER 
All eight circulate, boys run 
Centers swing thru, outsides trade 
SCAMPER, boys run,star thru 
Lines pass thru, wheel and deal 
Center four pass thru 
Left allemande 	 
All four couples half sashay 
Head couples swing thru 
Sides divide and star thru, SCAMPER 
Peel off, couples circulate 
Couples hinge and trade 
Four girls swing thru, boys trade 
SCAMPER, all eight circulate 
Boys run, first couple right 
Next one left, pass thru, partner tag 
Left allemande 	 
Side couples half sashay 
Heads square thru four hands, 
Centers in and cast 3/4 around 
Center four swing thru, ends bend 
Star thru, SCAMPER, 
Transfer the column, centers run 
Tag the line %, swing thru the wave 
SCAMPER, coordinate 
Bend the line and roll, boys turn back 
Left allemande 	 
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E;11FIGUREI 
HINGES FROM WAVES 
by Jack Lasry, Miami, Florida 
Heads square thru four hands 
Do-sa-do to a wave, hinge, girls run 
Box the gnat, slide thru 
Left allemande 	 
Heads square thru four hands 
Do-sa-do to a wave, hinge 
Box circulate, boys run 
Right and left thru, flutter wheel 
Slide thru, left allemande 	 
Heads square thru four hands 
Swing thru, hinge, boys run 
Right and left thru, flutter wheel 
Slide thru, left allemande 	 
Heads square thru three quarters 
Swing thru, hinge, box circulate 
Walk and dodge, California twirl 
Right and left thru, flutter wheel 
Star thru, dive thru, square thru % 
Left allemande 	 
Heads lead right circle to a line 
Swing thru, hinge, all eight circulate 
Hinge, boys trade, box the gnat 
Half square thru, trade by 
Left allemande 	 
Heads lead right circle to a line 
Slide thru, swing thru, spin the top 
Hinge, all eight circulate, boys run 
Left allemande 	 
Heads square thru four hands 
Swing thru, boys trade, spin the top 
Hinge, all eight circulate, boys run 
Do-sa-do to a wave, hinge, box circulate 
Boys run, crosstrail, left allemande 	 
by Jim Congleton, Sheffield, Alabama 
Four ladies chain, heads square thru four 
Spin chain thru, boys run, bend the line 
Curlique, transfer the column 
Swing thru, spin chain thru  
Centers trade, ends circulate double 
Spin chain thru, centers trade 
Ends circulate double, boys run 
Star thru, square thru three-quarters 
Left allemande 	 
by Jack Lasry, Bradenton, Florida 
HALF TAG, TRADE AND ROLL 
Heads lead right circle to a line 
Pass thru, half tag, trade and roll 
Swing thru, boys run 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru, centers in ,cast off % 
Pass thru, half tag, trade and roll 
Curlique, girls trade, swing thru 
Boys run, wheel and deal, pass thru 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, wheel and deal, d 
Double pass thru, peel off, pass thru 
Half tag, trade and roll, curlique 
Girls circulate, boys trade, boys run 
Bend the line, star thru, dive thru 
Square thru 3/4, left allemande 	 
Heads square thru four hands 
Do-sa-do to a wave, girls run 
Half tag, trade and roll, curlique 
Cast off %, boys trade, boys run 
Bend the line, star thru, dive thru 
Square thru %, left allemande 	 
TRANSFER THE COLUMN 
Heads lead right circle to a line 
Pass thru, wheel and deal 
Outsides squeeze in to a line 
Curlique, transfer the column 
Boys run, slide thru, swing thru 
Turn thru, left allemande 	 
Heads lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru, peel off, 
Bend the line, curlique 
Transfer the column, boys•run 
Slide thru, swing thru, girls circulate 
Boys trade, boys run 
Half tag, trade and roll 
Pass to the center, pass thru 
Left allemande 	 
Heads lead right circle to a line 
Curlique, transfer the column 
Split circulate, boys trade, turn thru 
Left allemande 	 
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Heads lead right circle to a line 
Pass thru, tag the line in 
Curlique, transfer the column 
Split circulate, swing thru 
Box the gnat, square thru 
Left allemande 	 
Heads lead right circle to a line 
Curlique, transfer the column 
Hinge, centers trade, walk and dodge 
Partner trade, left allemande 	 
Heads lead right circle to a line 
Curlique, eight circulate, face in 
Curlique, transfer the column 
Centers trade, hinge, girls trade 
Girls run, tag the line right 
Wheel and deal, dive thru 
Square thru 3/4, left allemande 	 
by Bill Peters, San Jose, California 
Heads square thru, swing thru 
Boys run, half tag, trade and roll 
Star thru, curlique, 
Transfer the column, swing thru 
Boys run, pass the ocean, swing thru 
Boys run, half tag, trade and roll 
Left allemande 	 
Heads pass thru, separate 
Go around one, line up four 
Curlique, transfer the column 
Boys run, swing thru, boys run 
Half tag, trade and roll, square thru 
Trade by, left allemande 	 
Heads square thru, curlique 
To ocean wave, swing thru 
Centers trade, centers run 
Half tag, trade and roll, swing thru 
Girls run, curlique, transfer the column 
Swing thru, scoot back, boys run 
Right and left thru, slide thru 
Left allemande 	 
Heads square thru 3/4, separate 
Go round one, squeeze in, line up four 
Curlique, transfer the column, 
Scoot back, centers run 
Half tag, trade and roll, spin the top 
Four girls swing thru, boys trade 
In your own foursome, swing thru 
Curlique, transfer the column 
Boys run, crosstrail, left allemande 	 
by Garth Calvert, Toronto & District 
S/D Association Notes 
COORDINATE 
Heads lead right circle to a line  
Right and left thru, roll away 
Curlique, coordinate, girls circulate 
Boys trade, bend the line, star thru 
Those facing out, cloverleaf 
Centers star thru, substitute, 
Swing thru, turn thru 
Left allemande 	 
Side ladies chain, heads flutter wheel 
Slide thru, double pass thru 
Centers in, cast off 3/4 
Culrique, coordinate, wheel and deal 
Swing thru, boys run, partner tag 
Left allemande 	 
RECIPROCATE 
Heads slide thru, reciprocate 
Boys run, reverse flutter 
Right and left thru, eight chain three 
Left allemande 	 
Heads slide thru, reciprocate 
Coordinate, wheel and deal 
Star thru, wheel and deal, reciprocate 
Girls turn around, left allemande 	 
Heads square thru four hands 
Swing thru, boys run, tag the line 
Cloverleaf, reciprocate, coordinate 
Bend the line, curlique, boys run 
Centers in, cast off 3/4, star thru 
Centers pass thru, star thru, pass thru 
Wheel and deal, substitute, 
Square thru three hands 
Left allemande 	 
Heads square thru four hands 
Swing thru, boys run, tag the line 
Cloverleaf, girls zoom, reciprocate 
Boys partner tag, cloverleaf 
Girls walk and dodge, swing thru 
Centers trade, boys run, star thru 
Dive thru, pass thru, left allemande 	 
OLD GOODIES 
by Mick Sheehan, Fountain Valley, MI 
S/D Callers Assoc. So. Cal. Notes. 
Heads right and left thru, pass thru 
U-turn back, circle up eight 
Four men go up and back, spin the top 
Pass thru, left allemande 	 
Side ladies chain 
Heads right and left thru, pass thru 
U-turn back, circle eight 
Four girls up and back, spin the top 
Swing thru, turn thru 
Left allemande 	 
One and two right and left thru 
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Head ladies chain, rollaway 
No. 1 cross the floor, split No. 3 
Around one to a line of four 
Sides swing thru, spin the top 
Pass thru, left allemande 	 
Two and three right and left thru 
Side ladies chain, rollaway 
No. 2 split No. 4 around one to a line 
Heads right and left thru 
Same ladies chain, spin the top 
Turn thru, left allemande... 	 
Heads crosstrail thru, separate 
Around two and circle eight 
Girls go up and back, spin the top 
Pass thru, right and left thru 
Dive thru, pass thru, left allemande 
Heads square thru, star thru 
Spin the top, tag the line right 
Couples circulate, wheel and deal 
Star thru, spin the top, 
Tag the line right, couples circulate 
Wheel and deal, left allemande 	 
Promenade and don't slow down. 
Side men put lady in the lead 
Go single file, heads wheel to middle 
Spin the top (sides keep going) 
Same men run right, wheel and deal 
Pass thru, left allemande 	 
by Don Varner, Santa Barbara, CA 
from S/D Assoc. So. Cal. Notes 
Heads square thru four hands 
Square thru, boys run, swing thru 
Cast off 3/4, centers trade, boys run 
Wheel and deal, pass thru 
Left allemande 	 
Heads square thru four hands, 
Flutter wheel, curlique 
Split circulate, swing thru 
Split circulate, boys run, boys trade 
Bend the line, right and left thru, 
Full turn, left allemande 	 
Heads square thru four hands 
Swing thru, cast off 3/4 
Split circulate, cast off 3/4 
Split circulate, cast off 3/4 
Swing thru, boys run, slide thru 
Left allemande 	 
Heads square thru four hands 
Spin chain thru, cast off % 
Swing thru, split circulate 
Boys run, couples circulate 
Wheel and deal, eight chain five 
Left allemande 	 
Heads square thru four hands 
Swing thru, boys trade, cast off % 
Swing thru, cast off 3/4, box circulate 
Change hands, left allemande 	 
Heads square thru four hands 
Star thru, flutter wheel, boys walk 
Girls dodge, swing thru, walk and dodge 
Tag the line left, wheel and deal 
Dive thru, square thru % 
Left allemande 	 
Heads square thru four hands 
Square thru, tag the line, zig-zag 
Swing thru, cast off %, centers trade 
Boys run, pass thru, wheel and deal 
Substitute, pass thru, left allemande 
by Jack Lasry, Miami, Florida 
SINGLE CIRCLE TO OCEAN WAVE 
The facing single dancers join both 
hands and circle half and veer left. 
Heads square thru four hands 
Single circle to a wave, boys run 
Bend the line, square thru 3/1  
Left allemande 	 
Heads square thru four hands 
Single circle to a wave, boys trade 
Boys run, wheel and deal 
Left allemande 	 
Heads square thru four hands 
Single circle to a wave, girls circulate 
Boys trade, boys run, wheel and deal 
Pass thru, left allemande 	 
Heads square thru four hands 
Swing thru, boys run, tag the line right 
Wheel and deal, single circle to a wave 
Girls trade, swing thru, boys run 
Bend the line, slide thru 
Left allemande 	 
Heads lead right circle to a line 
Do-sa-do to an eight-hand wave 
Grand swing thru, balance back 
Center four, square thru four 
Ends pass thru and U-turn back, 
Star thru, all swing thru, boys trade 
Box the gnat, change hands 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, wheel and deal 
Outsides squeeze in to a line 
Star thru, centers pass thru 
Do-sa-do, eight circulate 
Swing thru, boys run, bend the line 
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Right and left thru, half square thru 
Trade by, star thru, crosstrail 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, wheel and deal 
Outsides in to a line, star thru 
Centers pass thru, do-sa-do to a wave 
Spin chain thru, girls circulate double 
Boys run, wheel and deal, dive thru 
Square thru 1/4, left allemande 	 
by Trent Keith, Memphis, Tennessee 
Heads square thru, swing thru 
Swing thru, girls run, tag the line 
Men U-turn back, curlique 
Change hands, left allemande 	 
by Bill Peters (from Choreo Breakdown) 
Heads lead to the right, circle to a line 
Pass thru, wheel and deal 
Centers star thru, right and left thru 
Same ladies chain %round 
Head men turn 'em arm around 
Lonesome gents pass thru, turn left 
Go round two, squeeze in and line up 4 
Pass thru, wheel and deal 
Centers star thru, right and left thru 
Same ladies chain 3/4 round 
Head men turn 'em arm around 
Lonesome gents pass thru 
Turn to the left, go round two 
Squeeze right in and 
Left allemande 	 
Head ladies chain across 
Same ladies chain 3/4 round 
Side men turn em, line of three 
Forward six and back with you 
Ends only star thru 
Same two right and left thru 
Star thru again and substitute 
New center ladies chain % round 
Head men turn em arm around 
Left allemande 	 
Side ladies chain 3/a. round 
Head men turn 'em and rollaway 
Lines of three go forward and back 
Girls trade, four men star right 
Go once around, girls trade again 
Left allemande 	 
Four ladies chain, join eight hands 
Circle left, head men take partner 
And corner up to the middle and back 
Pass thru, girls trade, boys turn back 
Join eight hands and circle left 
Side men take partner and corner 
Up to the middle and back, pass thru 
Girls trade, boys turn back 
Left allemande 	 
Head two ladies chain 
Same girls lead right and circle three 
Ladies break and line up three 
Lonesome boys turn thru 
Turn to the right, go round three 
Lines of four go up and back 
Pass thru, wheel and deal 
Centers star thru, right and left thru 
Same ladies chain % around 
Head men turn em, lines of three 
Pass thru, boys run right 
Girls trade, left allemande 	 
by Bill Murray, Oshawa, Ontario 
from Toronto & Dist. S/D Assoc. 
Heads lead right and circle to a line 
Curlique, coordinate and spread 
Couples circulate, bend the line 
Star thru, trade by, square thru % 
Trade by, left allemande 	 
Sides lead right and circle to a line 
Pass thru and U-turn back 
Curlique, coordinate and spread 
Couples circulate, bend the line 
Slide thru, left allemande 	 
Heads lead right and circle to a line 
Curlique, coordinate and spread 
Bend the line, curlique, coordinate 
And spread, couples circulate 
Bend the line, slide thru 
Square thru 3/4, left allemande 	 
Heads square thru, slide thru 
Curlique, coordinate and spreao 
Couples circulate, tag the line right 
Wheel and deal, slide thru, pass thru 
Wheel and deal, double pass thru 
Peel off, star thru, first go left 
Second go right, slide thru, swing thru 
Turn thru, left allemande 	 
AMERICAN SOUAREDANCE magazine 
WORKSHOP features original material sub-
mitted to the editor. New ideas are presented 
each month. Mail new and creative material 
to Willard Orlich, Workshop Editor, Ameri-
can Squaredance Magazine, P.O. Box 788, 
Sandusky, Ohio 44870. 
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INDIANA 
RINGO 	 ADD 
The shoe most square 	4% 
dancers wear. 1/,' heel SALFS 
with elastic binding 	TA; 
around shoe. Strap 
across instep. 
Black and White $11.95 
Yellow, Pink, Red 
and Orange 	$12.95 
Silver and Gold $13.95 
Sizes 4 to 10 -- M 







MILLIE — OUR QUEEN FOR A DECADE! 
by Sidney Kirchner 
Omaha, Nebraska 0 
Mildred Aldridge may be a grandmother and a great-grandmother and recently re-
tired from her job, but she's certainly "young at heart." She was honored (and sur-
prised) at the Dandy Dancers Square Dance Club graduation in Belleville, Illinois, 
recently when she was presented with a square dance trophy and a corsage. Millie 
was introduced to square dancing in 1956. She was a charter member of Dandy 
Dancers, formed ten years ago, and she designed the club badge. She has been a 
loyal member, always in the background ready to help out where needed, serving 
as club hostess, setting up the refreshment table, and greeting dancers with her 
friendly smile. Millie has been a faithful "Angel," one who always helps out new 
dancers while still in class. She supports all club functions and attends many other 
area dancers. Millie is the epitome of a square dancer in her dress and attitude, 
with hand always extended. The Dandy Dancers salute a beautiful lady, and put 
her in the foreground. 
B. 	& S. SQUARE DANCE SHOP A FR E1E I ICEA FT OA RI 0 G 
Billy and Sue Miller MAGNET, INDIANA 47555 	Phone: (81 21 843-2491 
THE CLASSIC 
Made fully lined, the 
-CLASSIC-  features foam 
sock lining, a steel shank 
for support, a full inch of 
heel — rubber capped for 
sure footing, and a buckle 
with elastic goring to com-
plete the 3/,," strap. The 
CLASSIC-  is now avail-
able in White, Black, 
Gold and Silver. Sizes 
In medium 4 1/4 through 10 and narrow 6 
through 10. Red & Blue by order. 
Black and White 	 $9.95 
Silver and Gold $11.95 
750 Postage each. 
Glove tanned leather. 
Sizes 4 thru 10 B and 5 
thru IC AA. Full and half 
sizes. Steel shank for sup 
port 
Black and White $11.95 
Silver and Gold $12.95 
Postage 75E 
KNEE LENGTH 	STRETCH COTTON PETTI PANTS 
With I'/," nylon lace. The mid thigh hos 8 rows of 
lace and the knee length hos 9 rows of lace. These 
are made for us exclusively and they're mode true 
to size. Colors are: white, sprout green, black, yel-
low, blue, pink, red, orange, purple, hot pink, 
multicolor, royal and red, white and blue combina-
tion. Order mid thigh or knee length in S-M-L-XL. 
Ina 	
Sissy Pants-6 rows of lace. Sizes S•M•1•Xl. 
Shorties-3" legs, 8 rows of lace. 
Brown, Navy, Dark Purple. 
$5.50 	$5.95 ea. OR 2 pr. $11.00 	Postage 35e ea. 
SLIPS — made by II & S 
We hove one of the finest 50 yard nylon marquisette slips. Cotton tops, wide elastic bond, 
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	4 tiers on 18" and up, 3 tiers on 17" and shorter Our slips are slit I enough to insure long 
life. Order 1" shorter than skirt. IS" to 26^ and other lengths by special order. Colors 
white, block, blue, pink, yellow, red, hot pink, pale green, sprout green and multicolor, 
turquoise, orange, bright yellow. med. purple, royal, red, white and blue co,-binations or 





$14.95 plus 51 00 post 
age 35 yd slips $12.95 
Plus 51 00 postage 
53 
MAINSTREAM 
See list, p. 30, 
last month, or 
buy "Mainstream 
'75" book for 






Walk & Dodge 
Coordinate 
Transfer the column 








As we said in last month's column, we are starting a new format with 
this issue, to include three columns and three types of movements. The 
first two columns are fixed by Callerlab (the list of 68 and the quarterly 
experimental selections), but the third column contains our report of 
what the workshop and Note Service pollsters across the nation are say-
ing is being workshopped currently, for groups that dance ABOVE the 
mainstream level. An even dozen of these ought to provide enough chal-
lenge for most anyone, and they are still listed in priority order from 
top to bottom. 
PULSE POLL 
EXPERIMENTALS: 
1. Lock It 
2. Right on 
3. Ferris wheel 
4. Motivate 
5. Chain reaction 
6. Star chain 
circulate 
7. Cloverflo 
8. Grand Parade 
9. Spin chain the 
gears 
10. Cast a shadow 
11. Walk the plank 
12. Peel the toptivate 
DIRECTORY OF CALLERLAB MEMBERS 
(Additions) 
Last month we listed those Callerlab members who attended the Chicago Convention 1975. 
There are additional members from 1974, who did not attend the 1975 Convention but are 
"paid-up, card-carrying" members. Here are their names and addresses: 
Sonny Bess 
Mal "Vikes" Cameron 
Wally Cook 
Chuck Goodman 










Bob Van Antwerp 
Tom Vititow 
646 Adams Ave., Huntington, WV 25701 
Box 97A Rte 1, Deerfield, NH 03027 
9 Oban St., Hawksburn 3142, Melbourne, Australia 
Box 11, St. Rose, LA 70087 
1620 Los Alamos SW, Albuquerque, NM 97106 
13012 Ivy Drive, Beltsville, MD 20705 
PO Box 404, Stafford, TX 77477 
1106 Audrey Av., Campbell, CA 95008 
9738 Etiwanda, Northridge, CA 91324 
2901 Armco Dr., Middletown, OH 45042 
3 Proud St., Portland, CT 06480 
181 Shortland St, (Box 15045, Aranul) Christchurch, New Zealand 
18 Riverlin Parkway, Millbury, MA 01527 
2321 Scott No. 10, San Francisco, CA 94115 
Buena Villa 171, 6741 W. Lincoln St., Buena Pk., CA 90620 
71 N. Catherine St., Plattsburgh, NV 12901 
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S17.50 	 16"x 13" 
Please PRINT name desired —
lettered on both sides. 
Tastefully adorn your home, and at the 
same time identify yourselves to all as 
"square dancers." Crown your roof with 
a beautifully wrought weathervane, and 
personalize your lamp post or mail box 
with an appropriately lettered sign, 
topped with an attractive couple doing 
a right arm swing. 
All are custom cast in aluminum and 






Check or Money Order 
• 
ROME l NDUSTRIES 
331 Athens St. 
Jackson, Ohio 45640 
 
519.50 	 15"x15" 
Please PRINT name desired—
lettered on both sides. 
* * * * * * * * * * * * * * * * * * * * * * * ** * * * * * * * * * * * 
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170, Sketchpad Commeiy!ry 
744. 
Ever since Colonial days two unique ingredients have made 
square dancing a distinctive dance form. One is a kind of 
STYLE that is both gentle and gentile, both expressive and 
impressive, both rhyming and rhythmic. 
The other is a special SOCIAL INTERACTION that de-
mands cooperation, friendly attitudes, team spirit; and pro 
duces group harmony to compliment the harmony of the 
music and the action. 
Since this issue pays tribute to the ladies, let's put credit 
where credit is due. We suspect, over the years, our charm-
ing, gentle PARTNERS have been largely responsible for 
maintaining that beautiful balance described above. 






This 1961 shot of Terry and Bob Keck 
as presidents of the Northern N.J. S/D 
Association shows the ankle length 
skirt with slim petticoat of that year. 
Helen Pate of South Carolina models 
the many-yarded braid-filled squaw 
dresses that weighed eight or nine 
pounds, worn during the fifties. 
Remember pantaloons? Here in 1955, 
are Cliff and Flo Wick of Birmingham, 
Alabama, showing off Flo's knee-length 
underpinnings. 
Peg and Doc Tirrell, editors of New Jer-
sey's "Grand Square," model the 1964 
styles in this photo. Dot says many dan-
cers still wear this style dress, minus 
the bottom ruffle, or with it shortened. 
ladies' 
choice 
P.O. BOX 8134 CORPUS CHRISTI, TEXAS 78412 512-853-3931 
For a Petticoat that really STANDS OUT in a crowd -
Insist on a JACQUE'S ORIGINAL! 
See what a difference 100% nylon marquisette makes 
in the way you look and feel 	 
FEATURING 
Cotton Batiste Top 
Four Full Tiers 
Full Color Range 
Prompt Delivery 
Satisfaction Guaranteed 
FIVE YEARS OF CONTINUOUS FULL TIME OPERATION AND THOUSANDS UPON 
THOUSANDS OF PETTICOATS WORN BY DANCERS COAST TO COAST — THIS IS 
OUR BEST TESTIMONIAL. 
When ordering, measure 1" shorter than skirt length. State waist size. 
30 yard sweep 	 $12.95 
50 yard sweep $17.95 
Pettipants -- Fashioned of the finest batiste, frosted with row upon row of nylon lace, 
add the finishing touch to your Square Dance Wardrobe. 
Mid-thigh 	 $8.00 
Knee-length $8.50 
Complete color range available — Indicate Small, Medium, Large 
Add $1.25 each on petticoats and 504 each on pettipants to cover shipping and handling. 
Texas residents add 5% sales tax- 
SAVINGS $1.00 discount each on orders of 6 or more: 
Manufactured by Square Dancers for Square Dancers! 
Dealers Nationwide 	 Inquiries Invited 
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SQUARE DANCL APPAREL MANUFACTURING AND DESIGN 
FEATURING 
Complete size range 




kilet 	•-- .7-r tr 0- . 
$39.95 
	










































$29.95 	 Style No. 1201 
A contrasting midriff livens up this 
peasant style eyecatcher of checked 
gingham. White ric-rac trim on the 
bodice and two-tiered skirt make this 
fashion a must for dancers of all ages. 
Available in Red, Black, Orange, Roy-
al, or Lime. 
Many styles to choose from. 
When ordering, state normal dress 
size, waist and skirt length. 
Add S1.25 postage and handling 
on dress orders. 
Write for FREE BROCHURE 
This special occasion dress fashioned 
from dacron-cotton blend features 
white nylon lace and washable velvet 
ribbon accenting the neckline, sleeve, 
and scalloped ruffle of the eight-gored 
skirt. Truly a festive design for that 
gala evening. Available in Red, Black, 
Orange, Royal, Hot Pink, Purple, 
Lilac, or Lavender. 
Manufactured by JACQUE'S ORIGINALS to the same exacting standards 
and quality as our petticoats. 
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Distributed by 
Corsair and Twelgrenn 
USA 504 
KINDLY KEEP IT COUNTRY 
by Marlin Hull 
USA 101 GOOD OLD DAYS FUN ALBUM 
New Releases: 
USA 501 Stop and Smell The Roses 
USA 502 I've Got My Baby On My Mind 
USA 503 Why Don't You Love Me Like 
You Used To Do? 
Called by Shelby Dawson 






Multiply the potential 
for modern square 
dancing. 
Cost of each package is 
$9.95 from your 











SQUARE DANCE INSTRUCTIONS 
FOR THE Y9UNG OF ALL AGES  
From the art work on the box (below) 
to the actual recordings themselves, this 
"package" of teaching records says "Qua-
lity in every way. Produced by Mac McCul-
lar of San Luis Obispo, California (Scope 
Records), this series of five records (33-
1/3 RPM), including ten lessons in each 
of three packages, provides thirty lessons 
in fifteen records. The competent calling 
and instruction is done by Jeanne Moody 
of Salinas, California. 
Booklets of written instructions are also included in each package. Vocal in-
structions are given on the first part of each record, practice dancing on the re-
mainder. 
"Do-it-yourself" dancers in groups of all ages can effectively learn everything 
from Allemandes to Zooms in this series. There is no excuse for not holding 
class sessions anymore, even without a caller. Be your own dancer/instructor for 
a group. Present this series to school authorities, athletic directors, gym teachers. 
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forth in the position of Recording Sec-
retary. 
The Parkers have pointed out that 
there is an added significance to this 
Silver Anniversary Convention — it has 
been officially designated as one of the 
National Bicentennial events. This will 
afford all square dancers the opportu-
nity to actively participate in the cele-
bration of our Nation's 200th Anniver-
sary Celebration. The 25th National 
will allow square dancers to demon 
strate not only their patriotic interest 
in our Country, but to achieve recog-
nition for square dancing as an integral 
part of our National heritage. 
Activities for the 25th National will 
officially begin with the Wednesday 
evening Trail End Dance. This dance 
will be held at the site of the First Na-
tional in Riverside, California, with 
callers who participated in the 1952 
Convention doing the honors. 
Once the Convention begins there 
will Le dancing to suit everyone's taste. 
There will be a special youth hall —
with clinics, workshops, and all levels 
of square and round dancing scheduled. 
The small fry have not been over-
looked either. A "Little Red School 
House" (child care center) will be set 
up at the Convention Center to keep 
the youngsters ages four through nine 
entertained while mom and dad dance, 
for a nominal extra charge. 
Some new and unique features are 
planned for this Silver Anniversary 
Convention. One feature will be a bi-
lingual information center set up to 
assist our guests from other countries. 
The grand finale of the Anaheim Con-
vention will be an after-party at world 
famous Disneyland, just across the 
street from the Convention Center. 
Tours to places such as Disneyland, 
Universal Studios, Sea World and Ti-
juana, Mexico will be available before, 
during and after the Convention. 
Several types of housing will be 
made available for out-of-town danc-
ers. Outstanding hotels with more than 
6,000 rooms can be found within walk-
ing distance of the Anaheim Conven-
tion Center. For those who drive recre-
ational vehicles — there will be space 
for over 3,000 units available at the 
Orange County Fairgrounds. A differ-
ent type of housing will also be avail-
able this year. Local colleges will pro-
vide dorm space at a nominal fee for 
those desiring it. 
The sponsoring organization for the 
25th National, the California Square 
Dance Council, together with all danc-
ers within California, extend an invita-
tion to square and round dancers every-
where to join them in Anaheim on 
June 24, 25, 26, 1976. As these dates 
approach how wonderful it would be 
to hear a resounding chorus by dancers 
from all four corners of the glohe sing-
ing "California here we come, right 
back where it started from". 
In order to be a part of this joyous 
chorus, everyone is encouraged to fol-
low in the Anderson's example and 
register now for the Silver Anniversary 
National Square Dance Convention. 
OLD AND NEW 
ALL AVAILABLE RECORDS — 
STOP BLIND RECORD BUYS! 
53.00 will bring you our tape and 
information on how you can continue 
this service FREE OF CHARGE every 
month. Tapes are at 334 speed. 
Reel to Reel or Cassette 
Largest Record Dealer West of the Mississippi 
ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. Sacramento, CA (421-1518) 
61 
LEE KOPMAN has two more albums and tapes of 
INTRODUCTION TO CHALLENGE DANCING. 
Albums are Nos. 1027, 1028, 1030, 1031. Albums 
are S7.95 each, plus 26e per album; tapes are $8.95 
each, plus 18E postage per tape. 
Lee Kopman 
MERRBACH 
• Flip instrumentals 
PRESENTS 
BLUE STAR ALBUMS & TAPES 
BLUE STAR ALBUMS & TAPES — Albums 1016 thru 1026 are $6.95 
plus 28e postage; tapes are $7.95 each plus 184 postage. Albums 1027, 
1028, 1030, 1031 are the toe Kopman Series of Introduction to Chal-
lenge Dancing. Albums are $7.95 plus 28e postage; tapes are S8.95 
plus 18Efor mailing. 
NEW ALBUM: 1029— Jerry Helt Calling Contra Dancing (One side 
called, flip side instrumental) Album: $6.95 plus 28e postage; tape is 
$7.95 plus 18! postaoe. 
BLUE STAR SINGLES 
2006— Hot Diggity, Caller: Johnny Wykoff• 
2005— Rotten Little Song, Caller: Marshall Flippo• 
2004— I Gave Up Good Morning Darlings, Caller: Nate Bliss• 
2003— Honey, Caller: Dave Taylor' 
2002— I'm Sorry If My Love Got In Your Way, Caller: Marshall Flippo" 
DANCE RANCH RELEASES 
629— Have A Good Day And Pass It On, Caller: Frank Lane" 
628— Walk Right Back, Caller: Barry Medford' 
627— On A Highway Headed South, Caller: Ron Schneider' 
BOGAN RELEASES 
1272— Sunshine, Caller: Wade Driver' 
1271— Never Coming Back Again, Caller: Andy Petrere' 
1270— I've Got My Baby On My Mind, Caller: Lem Smith' 
1269— It Ain't Nothing But Love, Caller: Wade Driver' 
1268— Railroad Bum, Caller: Jerry Thole' 
1267— Winding Mississippi, Caller: Lem Gravelle" 
LORE RELEASES 
1149— Please Don't Talk About Me When I'm Gone, Johnny Creel' 
1148— Call Me Baby, Caller: Johnny Creel* 
1147— That Song Is Driving Me Crazy, Caller: Stan Ruebell' 
SWINGING SQUARE RELEASES 
2370— First Time Thing, Caller: Rocky Strickland' 
2369— Old Man From The Mountain, Caller: Wayne Mahan' 
2368— Bicycle Morning, Caller: Gary Mahnken• 
ROCKING A RELEASES 
1362— Boney Fingers, Caller: Chuck Acelin • 
1362— Hee Haw Polka Square, Caller: Dave King' 
MERRBACH RECORD SERVICE 
323 West 14th St., Houston, Texas 
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All Metal 
holds 120 records 
plus mike 8. notes 
green-brown-black 
$16.95 
plus $2 00 shipping 
Canada $3.50 
Write for Brochure 
and 












for cassette players 
from 559.95 
for cassette recor-
ders and players. 
TR 1640M-HF2 $380.55 
TR 1640M-E2 $350.30 
All Pric.ks 




NEW VOLUME CONTROL 
New Mike Control, does awoy with 
the bulk of the old control, pot is 
mounted in the mike itself and the 
cord is wired into the mike and con-
trol, no extra needed. You con send 
us your mike and we will rewire it 
with the new control for $40.00 
plus $1.50 postage and insuronce. 
NEWCOMB Record Case: 
514.95, plus S2.00 postage. 
No. 661 i a new mike, both high 
and low impedence. 
Write for information of ST-3 Tuner 
and the PM-4 wireless mike. 
PM-4 Mike: S274.00 
ST-3 Tuner: S286.00 
POWER ONE 
THIS POWER BOOSTER AMPLIFIER 
WILL BOOST POWER FROM YOUR 
AMPLIFIER TO A MAXIMUM OF 300 
WATTS. UNIT IS LINIER AND THERE 
IS NO HEAT PROBLEM. 
RETAIL $319.00 
CALLER PRICE $289.00 
PLUS MAILING 














by Don Hanhurst 
HONEY— Blue Star 2003 
Caller: Dave Taylor 
Familiar song, relaxing arrangement. 
Dancers should really like this one. 
FIGURE: Ladies chain three-quarters, 
heads lead right, circle four, right and 
left thru, slide thru, spin chain thru, 
girls circulate, girls turn back, prome-
nade. 
SQUARE DANCE MAN— Bob Cat 102 
Caller: Larry Letson 
Second release on this new label. Nice 
change of pace and great instrumenta-
tion. Key change in middle break. FIG-
URE: Heads promenade half, down 
the middle and curlique, boys run, 
swing thru, boys run right, bend the 
line, right and left thru, swing thru, 
star thru, trade by, swing corner and 
promenade. 
CONFESSIN'— Kalox 1174 
Caller: Vaughn Parrish 
Smooth, unique, "soft shoe" accom-
paniment should make this both a cal-
ler and a dancer favorite for a long 
time. Usual smooth Parrish choreogra-
phy. FIGURE: Chain across and sides 
promenade %, heads flutter wheel dou-
ble, pass thru, first left, next right, 
right and left thru, cross trail, find cor-
ner, swing, left allemande, promenade. 
IT AIN'T NOTHING BUT LOVE—
Bogan 1269; Caller: Wade Driver 
A bit of a "rock" beat. Melody a little 
hard to follow. Nice duet delivery on 
vocal side. FIGURE: Heads square thru 
four, corner right and left thru, swing 
thru, recycle, box the gnat, right and 
left thru, dive thru, square thru %, swing 
corner, promenade. 
glustang ant) lightning siP 
NEW MUSTANG RELEASES: 
MS 169 I'M A RAMBLING MAN 
by Chuck Bryant 
MS 168 I PROMISE :MEN YOU LEAVE YOU'LL WEAR 
A SMILE by Jack Bishop 
MS 167 THAT SONG IS DRIVING ME CRAZY 
by Nelson Watkins 
MS 166 OLD MAN FROM THE MOUNTAIN 
by Johnny LeClair 
LIGHTNING S RELEASES. 
LS 5030 TONIGHT SOMEONE'S FALLING IN LOVE 
by Art Springer 
LS 5029 A COUNTRY SONG IS A COUNTRY SONG 
by Jack Cloe 
LS 5028 I WISH I'D LOVED YOU BETTER 
by Art Springer 
LS 5027 BRING BACK THE OLD WALTZES 
by Dewayne Bridges 
1314 Kenrock Dr., San Antonio, TX 78227 
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NO BLUES IS GOOD NEWS— FTC 
32008; Caller: Ed Fraidenburg 
Good music with a great fiddle lead in 
the second figure. Melody is reminis-
cent of "If You Got The Money." 
FIGURE: Heads square thru four, do-
sa-do, make a wave, ladies trade, swing 
thru, boys run, bend the line, right 
and left thru, flutter wheel, sweep a 
quarter, swing corner, promenade. 
SOMETIME THING— Wild West 1-25 
Caller: Larry Jack 
Unusual and pleasant "vocal humming" 
accompaniment on the instrumental 
side. FIGURE: Heads rollaway, star 
thru, circle four to a line, pass thru, 
wheel and deal, centers star, pass thru, 
cloverleaf, new centers star thru, cross 
trail thru, swing corner, promenade. 
SHE LOVES ME ALL THE WAY—
Red Boot 184; Caller: Allen Tipton 
Good music with a figure most dancers 
can handle. FIGURE: Heads square 
thru four, meet sides for a right-hand 
star, heads star left in the middle one 
time, same two do-sa-do, curlique, 
scoot back, swing corner, promenade. 
TONIGHT SOMEONE IS FALLING 
IN LOVE— Lightning S 5023 
Caller: Art Springer 
Very nice arrangement. Two figures 
printed, one standard and one using 
right-hand star, chain, circulate, which 
is on the vocal side. FIGURE: Heads 
square thru four, do-sa-do, right-hand 
star, chain, circulate, wheel and deal, 
curlique, scoot back, swing corner, 
promenade. (OR) Heads square thru 
four, swing corner, boys run right, 
wheel and deal, curlique, scoot back, 
boys fold, girls turn thru, swing cor-
ner, promenade. 
LONG DISTANCE KISSES— Thunder-
bird 120; Caller: Bill Volner 
Best of the Thunderbirds this month. 
FIGURE: Heads curlique, boys run 
right, do-sa-do to a wave, recycle, cur-
lique, walk and dodge, partner trade, 
square thru 3/a, swing corner, prome-
nade. 
RB 181 BRING BACK YOUR LOVE 
by Ralph Silvius 
RB 182 I CAN'T HELP IT IF I'M STILL 
IN LOVE WITH YOU 
by Al Brundage 
RB 183 PROGRESSIVE KANSAS CITY 
by Stan Burdick 
RB 184 SHE LOVES ME ALL THE WAY 
by Allen Tipton 
RB 185 ALL AMERICAN GIRL 
by Bob Vinyard 
RB 186 MEMORY MAKER 
by John Hendron 
RB 187 ROCK AND ROLL I GAVE YOU 
THE BEST by Elmer Sheffield, Jr. 
JK 601 GRANDMA'S FEATHER BED 





137 W. Main St. 
Alhambra, CA 91801 
Complete S/D Wear — Catalog Available 
FLORIDA 
CHEZ BEA for square and 
round dancing CREATIONS 
650 N.E. 128 St., (759-8131) 
No. Miami, FL 33161 
GEORGIA 
C & M WESTERN WEAR 
3820 Stewart Rd (404-455-1265) 
Doraville, GA 30340 
Your Satisfaction Guaranteed 
ILLINOIS 
THE MAREX CO. 
506/, W. Columbia Ave. 
Champaign, IL 61820 





HAVE A GOOD DAY AND PASS IT 
ON— Dance Ranch 629; Frank Lane 
Nice music with vocal done in the 
"Lane" style. FIGURE: Heads lead 
right and circle to a line, curlique, co-
ordinate, couples circulate, bend the 
line, right and left thru, slide thru, 
swing corner, left allemande, prome-
nade. 
NOTHING CAN STOP MY LOVING 
YOU—Windsor 5060; Al Stevens 
Nice dancing beat, different start to 
the figure. FIGURE: Head ladies turn 
thru, go back to partner, star thru, 
heads promenade outside half way, in-
to the middle do-sa-do, pass thru, part-
ner trade, square thru four, sides clap 
hands, swing corner, left allemande, 
promenade. 
SNEAKY SNAKE— Thunderbird 121 
Caller: Bill Volner 
Novelty lyrics may make this a short 
term hit. FIGURE: Four ladies chain, 
heads star thru, California twirl, right 
and left thru, do-sa-do to an ocean 
wave, boys trade, girls trade, boys run, 
promenade. 
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7P: INDIANA 
B-CAR-B SQUARE DANCE APPAREL 
X. 1538 Main St. (Speedway) 
Indianapolis, IN 46224 
Records Shipped Same Day 
ilk KANSAS 
:;It; THE SQUARE DANCE SHOPPE 
2527 West Pawnee 1316-943-85941 
..914;,;  Wichita, KS 67213 
i:11: Everything for the Square Dancer 
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Preslar's Western Shop Inc. 
3111 S. 4 St. 
Louisville, KY 40214 
All S/D Supplies; Newcombs & Mikes 
SHOOT'N STAR 
1115 Dupont Circle 
Louisville, KY 40207 
We sell everything for the square dancer! 
MAINE 
THE PRINCESS SPECIALTY SHOP 
584 Main St. 
South Portland, Maine 04106 
Large Selection of S/D Items 
MARYLAND 
DIXIE DAISY 
1355 Odenton Rd. 




Detroit, MI 48209 





ROCK AND ROLL I GAVE YOU THE 
BEST— Red Boot 187; Elmer Sheffield 
FIGURE: Heads promenade half, star 
thru, everybody double pass thru, clo-
verleaf, centers right and left thru, 
turn the girl and square thru 3/4, alle-
mande left and walk by one, swing 
next girl, promenade.. 
I KNOW— Thunderbird 119 
Caller: Bill Volner 
FIGURE: Heads promenade half, do-
sa-do, star thru, pass thru, star thru, do-
sa-do to a wave, recycle, sweep a quar- 
ter, swing promenade. 
I GAVE UP GOOD MORNING DAR-
LING— Blue Star 2004; Nate Bliss 
FIGURE: Heads promenade 3/4, sides 
curlique, walk and dodge, separate go 
round one, in the middle curlique, cir-
culate two times, left allemande, walk 
by one, swing, promenade. 
RAILROAD BUM— Bogan 1268 
Caller: Jerry Thole 
FIGURE: Heads promenade half, down 
the middle right and left thru, square 
thru four, corner girl curlique, scoot 
WV.? 114;4 Oitid 	 04;411.4;11V4;46;A-111.iptel1;t;a1b;t;d•kt;: 6;2;:;;11..': 	:Z.:: 
:.10.47.1•.• .4 p.o., 	 t...,11...107.74 Pr.:4 Pr.: Pr.: 17 17.! 171. n% 7.! 7.7 	ri,"! 777 77. r..! 
NEW JERSEY 
The Corral, John Pedersen, Jr. 
41 Cooper Ave. 
West Long Branch, NJ 07764 
S/D Apparel and Accessories 
NEW YORK 
IRONDASquare Dance Shoppe 
759 Washington Ave. (266-5720) 
Irondequoit, Rochester, NY 
Everything for the Square Dancer! 
Donohue's Dancing Duds 
205 Lincoln St. 
Scotia, NY 12302 
Have Dudsmobile, Will Travel! 
NORTH CAROLINA 
WESTERN CENTER OF THE SOUTH 
3803 Northgate Drive 
Greensboro, NC 27405 
Have Truck , Will Travel! 
OHIO 
DART WESTERN SHOP 
1414 E. Market Street 
Akron, Ohio 44305 
Everything for the Square Dancer 
HERGATT'S WESTERN SHOP 
50 N. Linwood Ave. 
Norwalk, Ohio 44857 
Everything Western 
M & H WESTERN FASHIONS 
13002 Lorain Ave. (216-835-03541 
Cleveland, Ohio 44111 
Dancer's Shopping Delight 
PROMENADE SHOP 
177 Burlington Rd. (286-58051 
Jackson, Ohio 45640 
Mail Orders Welcome  
PENNSYLVANIA 
MARE A'S Western Wear & Records 
3749 Zimmerly Road 
Cor. Love & Zimmerly 
Erie, PA 16506 
SOUTH CAROLINA 
Marty's Square Dance Fashions 
404 Cherokee Drive 
Greenville, SC 29607 
S/D Clothing for Men & Women 
TENNESSEE 
THE DO-SI-DO SHOP 
1138 Mosley Rd. 
Memphis, TN 38116 
Send for Free Catalog 
DOUBLE 0 RANCHWEAR 
1460 National 
Memphis, Tennessee 38122 
Will ship records and clothing. 
Nick's Western Shop 
245 E. Market & Cherokee 
Kingsport, TN 37660 
Phone Orders: 1-615-245-6221 
TEXAS 
FAWCETT'S Square Dance Shop 
412 W. Sam Houston 
Pharr, TX 78577 (512-787-1116) 
Everything for the Square Dancer 
WEST VIRGINIA 
BUCK & SANDY'S WESTERN WEAR 
Route 3, Meadowdale 
Fairmont, West Virginia 26554 
Complete Line for Square Dancers 
Western Wear & Tack 	
.. 
5006 McCorkle Ave. SW 
South Charleston, WV 25303 
7!1. Square Dance Apparel 	 • 
•• 
S;Wilia;• 	1.116 • N.11;.1.;s;.• 1,;2;41N,...;411.a • oatad;ab 	 Lt;o1 If 4;16;2;4 &12;••;:.,;4*-4,...• 4.7z;.• • 	 s;t;• 1.4.;• a- 
PrZNONZIP:Zii......74/M11 P:7:$11.74 P.7.74 e..7.1•7;7.4 174, 	 P7;! 417:10:74 	.M.,:;71.5:11.7.!... 
SQUARE TOGS 
11757 U.S. 42 
Sharonville, Ohio 45241 
Records Available, Too! 
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A HRac Seryo. U Pus Mown.' The A MANN Coon: 
Puty our 
heart in the 
right place. 
+ Red Cross. The Good Neighbor. 
5051 WISH THAT I'D LOVED YOU BETTER by Ross Quast 
5054 HASTA LA VISTA, JOSE by Dick Parrish 
5055 IDA, SWEET AS APPLE CIDER by Marlin Hull 
5056 IT'S A GOOD DAY by Andy Rawlinson 
5057 WRONG ROAD by Nelson Watkins 
5058 WHOLE LOTTA DIFFERENCE IN LOVE by Shelby Dawson 
5059 HOLD ON TO YOUR MAN by Warren Rowles 
5060 STOP MY LOVIN' YOU by Al Stevens 
Distributed by Corsair Continental & Twelgrenn 
Produced by Shelby Dawson, 









back, boys run right, square thru %, 
swing corner, promenade. 
FALSE HEARTED GIRL— Scope 583 
Caller: Mac McCullar 
FIGURE: Heads promenade half, sides 
square thru four hands, swing thru, 
boys run, couples circulate, wheel and 
deal, dive thru, square thru %, swing 
corner, allemande left, promenade. 
A COUNTRY SONG IS A COUNTRY 
SONG— Lightning S 5029; Jack Cloe 
FIGURE: Heads flutter wheel, curlique, 
walk and dodge, right and left thru, 
square thru four, tag the line, lead pair 
turn around, swing corner, promenade. 
HOEDOWNS 
TAG ALONG/FICKLE— Top 25313 
"Tag Along" side is good reliable "Al 
Russ sound." "Fickle" has unusual 
phrasing and rhythm, "holds" at 32 
beats and each 64 thereafter. 
SINK/SWIM— HiHat 628 
Average hoedowns, bit of Polynesian 
flavor. "Swim" side makes you less in-
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2920 Washburn Circle 
Minneapolis, MN 55423 
612-869-9501 
SUMMER HOURS: (For July and August) Please call for an appointment— 612-869-9501 
COME AND BROWSE .... 
RECORDS 	 NEWCOMB SOUND EQUIPMENT 
ELECTRO-VOICE MICROPHONES JEWELRY 
CANDLES 	 SQUARE DANCE ACCESSORIES 
POTTERY USED SQUARE DANCE CLOTHING 
& SID RELATED ITEMS. 	(on consignment) 
Mail and phone orders handled promptly. Please include 
address, rip code and phone number when ordering — 
' 4",)71:1Z 
ROUND DANCES 
ny Frank & Phyl Lehnert 
OH-OH-OH — Starline 6001 
Choreography by Jim & Bonnie Bahr 
Good music (flip of "Twelfth St. Rag") 
and a flowing easy intermediate two step. 
CABARET — Dance-A-Long 6107 
Choreography by Art & Ruth Youwer 
Good familiar music and a good high-
intermediate to challenging quickstep. 
WHAT LIES OVER THE HILL— Telemark 
5008; Choreo by Iry & Betty Easterday 
Pretty music; intermediate waltz routine. 
SLOW POKE — Belco 262 
Choreography by Richard & JoAnne Lawson 
Familiar tune; comfortable easy-intermediate 
two step; EP cued by Charlie Proctor. 
VALLEY OF THE MOON— Belco 262 
Choreography by Vaughn & Jean Parrish 
Piano-lead music; easy waltz routine except 
for a tamara figure; EP cued by Vaughn. 
LOVERS SONG— Belco 261 
Choreography by CO. & Chris Guest 
Repress of a good basic easy two step with 
good music; EP cued by C.O. 
LIGHTED LANTERN— Belco 261 
Choreography by Ross & Penny Crispino 
Easy two step with some unusual figures; 
EP cued by Penny. 
SUNSHINE GIRL— MacGregor 5035 
Choreography by Art & Evelyn Johnson 
"Wait Till The Sun Shines, Nellie" music; 
easy two step. 
ROSE ROOM— MacGregor 5035 
Choreography by Charles & Edna Batchelor 
Old favorite melody; easy intermediate two 
step by this nice Australian couple. 
EACH IS OWN — Dance-Along 6095 
Choreography by Emett & Monette Courtney 
Good smooth music; comfortable flowing 
intermediate two step. 
SHIDDLE EE DEE— Epic 15-2340 
Choreography by Sam & Jody Swawer 
Novelty tune with a vocal; easy intermediate 
two step. 
DIFFICULT FOR YOU, EASY FOR ME—
Dance-A-Long P6062; Dan & Pat Labarsky 
Good music — a mambo routine. 
TENDERLY— Dance-A-Long P6112 
Choreography by the Courtneys 
Good music with an old favorite tune; solid 
intermediate waltz routine with some dif-
ferent twists. 
GOZO— Dance-A-Long 6113 
Choreography by the Courtneys 
Good merengue-type music; easy-
intermediate cha cha routine. 
EASY TO LOVE— Grenn 14213 
Choreography by Jack & Rita LaPlante 
Good smooth music; solid intermediate 
two step. 
BIRTHDAY BLUES— Grenn 14213 
Choreography by Jim & Ethel Sudborough 
Music with a birthday sound; easy 
intermediate two step. 
EASY DOES IT— Belco 263 
Choreography by Lou & Mary Lucius 
Good music; easy to easy-intermediate two 
step; EP cued by C.O. Guest. 
STRUTTIN AROUND— Belco 263 
Choreography by C.O. & Chris Guest 
Good easy two step with good music; EP 
cued by C.O. 
Continued on Page 77 
PALOMINO SQUARE DANCE SERVICE 
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Badges 
ARMETA — Dept. A 
Original Fun Club Badges 
12505 N.E. Fremont St. 
Portland, Oregon 97230 
CENTURY CLUB 
Merit badge of distinction. Join today 
P.O. Box 57 
Westfield, MA 01085 
Cost: $1.25 
KNOTHEAD BADGES— Official & Original 
Washington Knotheads 
P.O. Box 245 
Gig Harbor, WA 98335 
LLORRY'S 
1852 S. Reed St. (303-986-6446) 
Lakewood, CO 80226 
Activity & Club Badges 
LUDLOW TROPHY & BADGE 
Tom Curto & Sons 
116 Sewall St. 
Ludlow, MA 01056 
THE MAREX COMPANY 
506V2 W. Columbus Ave. 
Champaign, IL 61820 
Largest selection — Fun & Club Badges 
FREE CATALOGUE 
MARMAC SPECIALTIES 
316 Brockton Road (567-1321) 
Oxon Hill, Maryland 20021 
Free Fun Badge Catalog 
PAULY'S (715-845-3979 
P.O. Box 72 
Wausau, WI 54401 
Engraved and Jeweled Badges 
H & R BADGE & STAMP CO. 
Engraved Badges & Rubber Stamps from our 
Design or Yours — Harold & Roberta Mercer 
2585 Mock Rd., Columbus, OH 43219 
GRAND SQUARE ENTERPRISES 
288 NE 47th Street 
Pompano Beach, FL 33064 
Chuck Leamon, caller & owner. 
Send for free flyer 
G5 ENGRAVING 
2124 Graham Avenue 
Utica, NY 13502 
Phone: (315) 735-4635 
Custom Club Badges 
ROVER BADGES — $1.25 & Caller's OK 
Dance 1000 miles from home 
Warren W. Bowser 
1041-138 Cave Creek Road 
Phoenix, AZ 85020 
PENNSYLVANIA— July Jubilee, July 4-5; 
Youngsville, Fire Hall, Warren; Dick Bayer, 
Stan Burdick, Joyce & Rick McGlynn. 
Write Evelyn Frazier, Circle 8 July Jubilee, 
PO Box 441, Warren, PA 16365. 
VIRGINIA— Afternoon & Evening Dance, 
July 5, Lynchburg; Harry McColgan, Billy 
Gene Evans,Jim Harlow; Dowdys on rounds. 
Write S/D Fun, PO Box 900, Lynchburg, 
VA 24505. 
MAINE— S/D Week at Pinehirst Camp 
Grounds, Old Orchard; July 4 - 10. Write: 
Dick Leger, 16 Sandra Dr., Bristol, R102809. 
ALBERTA— Calgary's Centennial 9th Ann. 
Calgary Stampede, July 4-12; US and Cana-
dian callers. Write Don Conroy, 3540 Beaver 
Rd. NW, Calgary, Alta. T2L 1X1. 
CALIFORNIA— Grand Square Dance Camp, 
July 7-13, in the Santa Cruz Mountains. 
Write PO Box 178, Belmont, CA 94002. 
PENNSYLVANIA— Luxury Mini-vacation, 
Bedford Springs Hotel, Bedford; July 8-10; 
Howie Shirley & Ozzie Ostlund. Write Gloria 
Shirley, 10311 Dunfries Rd., Vienna, VA 
22180. 
OHIO— 4th Annual Tip Top Twirl, Hiram 
College, Hiram; July 11-13; CurlJy Custer, 
Jack Hague, Charlie & Marge Carter, Freda 
& Ken Sullivan. Write John Letvin, 191 
Southeast Ave., Tallmadge, OH 44278. 
VIRGINIA— Moonlight Squares, July 17; 
William Fleming HS, Roanoke; Ken Bower. 
ONTARIO— 6th Ann. S/D Festival, Thun-
der Bay; July 17-19; Johnny Davidson. 
Write Don & Lavina Timms, 210-955 Hud-
son Ave., Thunder Bay, ONT P7A 6J6. 
OREGON— State Summer Festival, Bend; 
July 17-19; Gary Shoemake, Betty & Har-
mon Jorritsma. Write Bob Rodin, 254 Rae 
Rd., Bend, OR 97701. 
ENGLAND— Summer Jamboree, Alexandra 
Palace, London; July 18-20. Write Mrs. J.K. 
Clift, 68 Denbigh Dr., Hayes, Middlesex 




TWO for ONE SPECIAL! 
(Except 100-sheet Orders) 
SQUARE DANCE SEALS (Since 1965) —
Five-color, eyecatching seals on your corres-
pondence are an invitation to square dancing. 
Order from Bill Crawford, Box 18442, Mem-
phis, Tn. 38118. Samples on request: One 
sheet (50)-50ii; Three sheets (1501—$1; Ten 
sheets—$3; Twenty—$5; Special discount on 
Large Orders. Write for details and sample. 
YAK STACK 
Sound Columns for Callers 
Write: P.O. Box 184, Wenham, Mass. 01984 
Call: 617-468-2533 
Evie & °int Th Limas 
13 Lucian Street 
Monchenter, Cann. 
IN 040 
S/D LABELS with dancing couple, 500 @ $2 
Order from Square Specialties, Box 1065, 
Manchester, Conn. 06040, 
GREETING CARDS FOR DANCERS 
GET WELL — BIRTHDAY — GENERAL 
$2.00/ box of 12, plus 4% tax in Indiana 
Please specify all Get-well or assortment 
CADOBR AND, 3002 Schaper, Ft. Wayne, IN. 
SQUARE DANCE TIES — Pattern instruction 
kits with 3 clips— $1.35pp.; Petticoats; Patti-
pants; Belt buckles; Square dance SEALS & 
DECALS. Brochure on request. C & J Western 
Wear, P.O. Box 178, Norge, VA 23127. 
ONTARIO— Potato Barn Dance & Bar-B-0; 
July 19; Alliston; Bill Cooper, Don Curtin, 
Jim Lee, Ernie Carviel. Phone 705-435-5737. 
ALABAMA— 5th Midsummer Hoedown, 
Tuscaloosa; July 19; Bill McVey. Write Mel 
Estes, 16 Berkley Hills, Tuscaloosa, AL 
35401. 
ALASKA CRUISE— July 21 from Los An-
geles, with Osa and Clif Mathews. Write Eur-
asia Global Travel, 3147 Wilshire Blvd., Los 
Angeles, CA 90010. 
WEST VIRGINIA— Huntington's5th S&R/D 
Festival, July 25-26; Gary Shoemake, Sonny 
Bess, Dick Bayer, Bill Claywell, Ray & Bea 
Dowdy. Write Sonny & Mary Bess, 646 Ad-
ams Ave., Huntington, WV. 
MICHIGAN— Summer Roundup, Western 
Michigan University,July 2527; Ken Bower, 
Dave Crissey, Ray & Bev Miller. Write Ray 
Miller, 10159 Pheasant Run, Kalamazoo, MI 
49081. 
ARKANSAS— State Convention, July 25-
26; Convention Center, Little Rock; Cal 
Golden, Stan Burdick, Willie Harlan. Write 
Nadine Higgins, 6708 Westover Dr., Little 
Rock, AR 72207. 
WYOMING— Frontier Days 11th Annual 
Shindig, July 26; Cheyenne. Write Jerry 'n 
Sherry Haag, 920 Pike St., Cheyenne, WY 
82001. 
MAINE— Sunrise Shores Campout, Perry; 
July 31-August 3. Write Dick Leger, 16 
Sandra Drive, Bristol, RI 02809. 
ARIZONA— 27th S&R/D Festival, East 
Flagstaff Jr. High; August 1-2; Rick Smith, 
LeRoy & Anita Stark. Write Buck & Wilma 
Brundridge, 3129 No. Alta Vista Dr., Flag-
staff, AZ 86001. 





There is available to you a wealth of ma-
terial in our most usable "SQUARE 
DANCE CALLERS REFERENCE 
NOTES." Easy material, challenge ma-
terial, new material, old material, all 
written by and for our members. 
LIABILITY INSURANCE, too!! 
For a free mailing, send a postcard to 
S/D CALLERS ASSN. SO. CALIFORNIA 
16404 Ardath Ave, Gardena, Calif. 90247 
MODERN ALBUMS FOR INSTRUCTION—
"The Fundamentals of Square Dancing" 
(SIO Label) Level 1; Level 2; Level 3. Write 
for descriptive literature to Bob Ruff, 8459 
Edmaru, Whittier, California 90605. 
THE RUFF/MURTHA PARTY LEVEL 1 AL-
BUM— 9 Fun & Easy Dances for all grades and 
ages 4 Circle Mixers, 2 Singing Calls, 2 Contras 
and 1 Quadrille. Use this album with Level 1 
(SID LP6001); dances give practice on the 35 
movements taught in Level 1. Order "The Fun-
damentals of Square Dancing, Party Series," S 
10 LP 6501, called by Bob Ruff & Jack Murtha 
& produced by SIOASDS. $5.00 from Bob Ruff 
8459 Edmaru Ave., Whittier, CA 90605. 
71 
Books 
SET-UP AND GET-OUT: 
A manual to help callers 
create original choreogra• 
phy with infinite varia-
tions. S6 ppd. Order from 
Will Orlich, PO Box 8577, 
Bradenton, FL 33505. 
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WILL ORLICN 
STEP-CLOSE-STEP ROUND DANCE BA-
SICS, (78 exercises) $3.50 ppd. 10 week dan-
cer proven basic course, dance positions, R/D 
terminology, mixers, basic styling hints and 
helps on teaching. Order from Frank Leh-
nert, 2844 S. 109th St., Toledo, Ohio. 
MODERN AMERICAN SQUARE DANCE 
CALLERS: Know the mechanics of square 
dance calls and expand your choreography 
through the use of COMPREHENSIVE 
HASH. This book presents a new concept 
in hash calling that will surprise your dan-
cers with the familiar basics. Price: $15.00. 
Send to Louis P. Ouellet, 79 Sage Ave., 
Bridgeport, Conn. 06610. 
AFTER PARTY FUN, $2.75 plus 25E mail-
ing. Contains two books combined into one, 
with new material that will put life into your 
club or festival. Edited by the man who ori-
ginated after party fun at dances and festivals. 
Order from Ray Smith, Star Harbor, Mala-
koff, Texas 54148. 
SQUARE DANCING ENCYCLOPEDIA: 
by Bill Burleson; $5.00; Rapid, compre-
hensive reference for nearly 2000 s/d 
movements. Results of 10-year survey. 
Supplements available 3 times a year. 
DIAGRAMMED GUIDE to Better Square 
Dancing by Bill Burleson, $3.00. 80 pages, 
130 movements; a must for every dancer. 
Order from Bill Burleson, 2565 Fox Ave., 
Minerva, Ohio 44657. 
300+ COMBINATIONS OF STAR THRU 
EQUIVALENTS AND THEIR USES—
Eight chapters with many examples on how 
to resolve ocean waves, zero out routes, box, 
and trade by set-ups. Plus much more. Book 
fits any 45 rpm record case. Stays open to 
any page for easy reference. Price $7.50. 
Jim Gammalo, 228 W. 6th, Garnett, KS 
66032. 
SEW WITH DISTINCTION — "Promenade's" 
Guide to Better Sewing; published by Toledo 
Area S/D Callers Association. Cost: $1.25 + 
25E handling. Order from Clarence & Ruth Re-
neger, 136 N. McCord Rd., Toledo, 0 43615.  
DEALERS Needed to Sell Square Dance 
BUMPER STICKERS. Write Dave Walby, 
632 Hancock St., Sandusky, 0 44870. 
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ate 
SCVSD CALLERS NOTES 
Bill Davis 
180 N. Castanya Way 
Menlo Park, CA 94025 
MINNESOTA CALLERS NOTES 
Warren Berg uam 
Rt. 1 — Box 187 
Maple Plain, MN 55359 
SUPPLEMENTAL NOTES 
Trent Keith 
3510 Denver St. 
Memphis, TN 38127 
NOTES FOR CALLERS 
Jack Lasry 
19010 N. W. 11th Ave. 
Miami, Florida 33169 
TEMPO 
Jeanne Moody (408-422-9448) 
632 University Ave. 
Salinas, CA 93901 
NATIONAL CALLERS REPORT 
Willard Orlich 
P.O. Box 8577, Bayshore Gardens 
Bradenton, FL 33505 
S/D ASSOC. of SOUTHERN CALIFORNIA 
Ted Wegener 
16404 Ardath Avenue 
Gardena, CA 90247 
SQUARE DANCE DIGEST SERVICE 
John & Evelyn Strong 
750 Inglewood Street 
Salinas, CA 93901 
TORONTO & DIST. S/D ASSOCIATION 
Dept. SDM 1 
25 Elmwood Avenue 
Willowdale, Ontario, Canada 
CLINTON SOUND EQUIPMENT, including 
23-lb., 120 w. units and new MIDGETS 
(200 w., 17 lbs.) are now available for fast 
UPS delivery from this midwest location. 
Call 419-433-2188 or write: BENT LINES, 








P.O. Box 2154 
Sierra Vista 85635 
Dancer's accessories, caller's equipment. 
CALIFORNIA 
Nancy Seeley's Records for Dancing 
P.O. Box 5156 
China Lake, CA 93555 
Also flags, books, shoes — All by mail! 
Robertson Dance Supplies 
3600 33rd Ave. 
Sacramento, CA 95824 
GEORGIA 
C & M WESTERN WEAR 
3820 Stewart Road 
Doraville, GA 30340 
ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago. IL 60639 
Ask about our bonus plan. 
INDIANA 
Whirlaway News & Records 
CALLERS DREAM 
13261 Chippewa Blvd. 
Mishawaka, IN 46544 
MAINE 
DAVE'S RECORD SERVICE 
10 Second Street 
Hallowell, ME 04347 
MASSACHUSETTS 
Jerry's Record Service 
48 Grove St. 
Springfield, MA 01107 
MINNESOTA 
J-J RECORDS 
1724 Hawthorne Ave. E. 
St. Paul, MN 55106 
612-774-5732 
PALOMINO S/D SERVICE 
2920 Washburn Circle 
Minneapolis, Minnesota 55423 
MISSOURI 
Webster Records 
124 West Lockwood Ave. 
Webster Groves, MO 63119 
20 Years of Prompt Service 
NORTH CAROLINA 
Raybuck Record Serv. & Callers Sup. 
Route 1, Box 212 
Advance, NC 27006 
OHIO 
DART WESTERN SHOP 
1414 E. Market Street 
Akron, Ohio 44305 
Everything for the Square Dancer 
F & S Western Shop 
1553 Western Ave. 
Toledo, OH 43609 
RECYCLE RECORD SHOP 
15413 Steinway Blvd. 
Maple Heights, OH 44137 
216-662-1987 
Serving Cleveland & Northeast Ohio 
WASHINGTON 
RILEY'S RANCH CORRAL STORES 
1006 Southcenter Shopping Ctr. (98188) 
or 750 Northgate Mall, Seattle (98125) 
EVERYTHING for the square dancer! 
TEXAS 
Eddie's & Bobbie's Records 
Box 17668 — 1835 S. Buckner 






P.O. Box 16 
Bath, Ohio 
CALIFORNIA 
CORSAIR CONTINENTAL CORP. 
1433 E. Mission Blvd. 
Pomona, CA 91766 
Books 
THE TOP TEN 1975 — featuring choreo 
analysis and figures for the ten most promis-
ing commands of the current year — with il-
lustrations. Definitions of: 1) 120 most-
frequently-used Mainstream Basics; 2) 120 
recommended advanced (prechallenge) com-
mands; and 3) 75 featured new commands 
of 1974 with illustrated formations. Order 
from BILL DAVIS, 180 N. Castanya, 
Menlo Park, CA 94025. S4 ppd. 
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Stexii a Zia& Peek 
cu a eciee„,.4 ReavaleNt4414 
Joe Casey of Dover, New Hampshire, is a well-known caller/leader in the New Eng-
land area. lie is chairman of the New England Square and Round Dance Cooperation 
Committee, which schedules and assists in planning that area's convention of 8000 
dancers, the second largest in the country. Joe has been active in the New England 
Council of Callers Associations, and points out that he and his wife, Phyllis, have at-
tended and participated in all of the New England Conventions. 
SINGING CALLS 
Walking The Floor — MacGregor 
Love's Gonna Live Here — Red Boot 
Dum Dum 
Ragging A Call — Windsor 
Street Fair — Jay Bar Kay 
Charlie's Polka — Kalox 
The Old Ball Game — Jay Bar Kay 
Merry Oldsmobile 
HOEDOWNS 
Rolling In My Sweet Baby's Arms 
Good Deal Lucille — Top 
Chinese Breakdown — SIO 
D & A Breakdown — SIO 
Eight From Decatur 
Ping Pong Hoedown 
Don's Dream — Wagon Wheel 
Something Else — MacGregor 
OUR OWN DIXIE DAISY TRAVELING BAG 
An unusually versatile and attractive garment bag of excep-
tionally strong, lightweight vinyl. It features a diagonal zipper 
for easy access, a convenient accessories pocket and even a lit-
tle see-through window. 
Two sizes, 24"x40" for men, 24"x50" for ladies, in bold, 
bright red, white and blue. 
We're very pleased with this handsome bag; we think you will 
be, too. We hope you'll try it at only $2.24 for the men's, 
$2.49 for the lady's, postpaid. 
We still have the CLASSIC. 




N-size 6.10 (AA) 
M-size 4 1/2 •10 	(B) 
IA) Capezios Brigadoon 	 with 5/8" heel 
Blk/Wht 	$14.00 
Gold/Sil 	$20.00 
(B) Capezios U-Shell strap 
Blk/Wht $14.00 
Add $1.00 handling. Md. residents add 4% tax 








130 couples enjoying an evening of 
dancing. Many former members and in-
terested persons came to reminisce and 
watch. Former callers present were 
Emery Wilson, Kansas City, and Sal 
Fanara, Independence, Mo. Ken Op-
penlander of Manhattan was guest cal-
ler and Bill Abbott, former instructor 
for the club, was emcee. Charter mem-
bers, George and Anne Antone, and 
Richard and Dorothy Hewitt, were 
awarded special badges. Mayor Ben 
Park proclaimed that week square 
dance week for Ottawa. Regular club 
caller, Jim Booton, was unable to be 
present. 
Through the efforts of many peo-
ple, the silver anniversary of our club 
will be remembered by many, for a long 
time. 
Bill & Jerry Abbott 
Ottawa, Kansas 
SILVER SPURS 
Spokane's Silver Spurs will be ma-
king a second trip to Europe this sum- 
mer. A chartered bus will carry them 
on tour to Scotland, England, France, 
Switzerland, Austria, Germany and 
Hungary during a five-week period. 
Each of the 14 girls and 13 boys 
from area schools is studying to quali-
fy as an expert on one country, as well 
as reading about all areas to be visited. 
The Silver Spurs have added new 
costumes for the square dances and 
waltz numbers, as well as new talent, 
an accordian soloist, a dancer who 
performs Polynesian and Hawaiian dan- 
ces with beauty and grace, and one 
who does gymnastic interpretive dan-
ces. 
The Silver Spurs were originated in 
1947 by E.S. "Red" Henderson, who 
directs the group. Adult advisors are 
Mrs. Virginia Wakefield, office mana-
ger, and Don Baggarley, sound and 
production equipment man. 
FLY A BICENTENNIAL FLAG 
John W. Warner, Administrator of 
the American Revolution Bicentennial 
Administration says, "It is my fervent 
hope that the Bicentennial flag will fly 
from every building, house and flagpole 
TOP TEN ROUNDS— BUCKEYE POLL 
1. One Lonely Night 
2. Tennessee Saturday Night 
3. Alice Blue Gown 
4. Lisbon Antigua 
5. Somebody's Thinking Of You 
6. Walk Right Back 
7. Tips Of My Fingers 
8. Room Full Of Roses 
9. Happy Trumpeter 
10. Kontiki; Answer Me 
OVERSEAS DANCERS 
When you're not dancing at the 13th 
Annual Reunion of Overseas Dancers, 
there's the Strip for you to visit with 
great shows and top performers. Re-
new old friendships, make new friends, 
recapture the magic of ties experienced 
while members of an overseas club in 
Las Vegas' Stardust Hotel and Conven-
tion Center from August 6 to 9. 
For further information, write Lynn 
and Millie Mixer, PO Box 365, Calien-
te, Nevada 89008. 
OFFICERS ELECTED 
New officers for the Cleveland Area 
Callers Association are Bob MacGoo-
gan, president; Bob Howell, vice-
president; Chet Jazak, treasurer; and 
• Daniel Jimdra, secretary. 
In May the following officers of 
the Greater Indianapolis Square Dance 
Callers Association were seated: Tom 
Brandman, president; Roger Griffin, 
first vice-president; Jack Hays, second 
vice-president; Roland Hill, treasurer; 
and Maly Ann Davis, secretary. 
SILVER ANNIVERSARY 
The Ottawa Promenaders celebrated 




"Duo" 'laves NEW RELEASES: 
Mal Minshan 
DON'T FIGHT THE FEELINGS OF LOVE 
CR 102 	 "Dub" Hayes 
SONG AND DANCE MAN 
CR 103 	Mal Minshall 
LONNIE/LITTLE DIXIE 
CR 104 	Hoedowns 
720 N. Kansas St., Springdale, AR 72764 
RAMON 
MARSCH 
CIA RS 	WEEKENDS 
LESSONS WEEKNIGHTS 
WORKSHOPS 
10222 BUNDYSBURG RD., N.W. 
MIDDLEFIELD, OHIO 44062 
PHONE 12161 6321074 
Write cr Phone for open 
Dates in '75, '76 or '77 




ATTENTION CALLERS !!!! 
TEMPO 
Smooth-flowing, mind-tickling ma-
terial using 75-plus-10 basics and 
movements especially designed for 
club dancing. Published four times a 
year, Jan., April, July., and Oct., by 
JEANNE MOODY 
632 University Avenue, Salinas, CA 93901 
510.50 per year 
	4 
HARMoNy is Our Specialty! 
Now Available for Full-time Traveling 
BOB & LORRIE MORRISON 
1926 Fairmont Parkway 
Erie, Pennsylvania Phone: 814454-1745 
Our Motto: Calling For Your Pleasure 
in the country to proclaim our nation's 
200th Anniversary." Mr. Warner made 
the remarks in announcing the policy 
and guidelines for use and display of 
the official national Bicentennial flag. 
The flag is white in background 
with the national Bicentennial symbol, 
the American five-pointed star sur-
rounded by continuous red, white and 
blue stripes which form a second star. 
Authorized users are: any organiza-
tion, company, corporation, or indivi-
dual located in or participating in a bi-
centennial community, college or uni-
versity or armed forces installation or 
command; all programs and events 
which have earned official recognition. 
The Bicentennial flag may be flown 
by authorized users anywhere that the 
American flag is flown under esta-
blished flag protocol. When the two 
are flown together, the Bicentennial 
flag is immediately subordinate to the 
American flag, second in ranking in 
any flag display. 
For information, write ARBA, 2401 
E. St., NW, Washington, DC 20276. 
SQUAREDANCING EXPERIMENT 
Squaredancing on wheels? Impos-
sible? Don't you believe it! .  
At Oakridge Nursing Home in Eight 
Mile, Alabama, that is what was going 
on recently under the direction of rec-
reation students from the University 
Of South Alabama in Mobile — a hoe-
down on wheels. 
While to the casual observer wheel-
chairs and squaredancing may appear 
incompatible, the rhythmic maneuvers 
can be challenging fun for the patients 
if properly coordinated. 
A do-sa-do is easily executed with 
one partner making a large circle 
around the other, who makes a smaller 
circle in the opposite direction. Posi-
tioning themselves side by side in op-
posite directions, a couple can swing 













This unusual recreation project was 
an experiment by the students, and a 
report on the results was presented at 
the Alabama Nursing Home Associa-
tion's mid-year conference on May 29-
30. Administrators of the nursing 
homes viewed a videotape of the Oak-
ridge square dancers and received an 





ROUND DANCE REVIEWS, Continued 
MY FAVORITE THINGS — Roper 147B 
Choreography by Ty & Ann Rotruck, Jim 
Ostrander & Gail Darrah 
Good music (Flip of "Madeline"); challeng-
ing waltz routine due mostly to long se-
quence. 
BORDELLO — Pye-7N-45356 
Choreography by Jim & Nancy Utley 
Good "ricky ticky" music and an interes-
ting three-part intermediate two step. 
NEVER COMING BACK— Warner Bros.8046 
Choreography by Buzz & Dianne Periera 
Good country music with a vocal; easy two 
Step. 
MERRY-GO-ROUND OF LOVE— RCA PB 
10225; Choreo by Bob & Dee Voshell 
Country music with a Hank Snow vocal; 
interesting easy-intermediate two step. 
STROLL ROCK — RCA PP 10063 
Choreo by Charles & Dorothy DeMaine 
Boogie-woogie rock and roll music by Jerry 
Reed; easy two step. 
THE LAST FAREWELL—RCA PB 50030 
Choreography by Bud & Tricia Mighetto 
The pretty and popular Roger Whitaker vo-
cal; intermediate two step. 
SATIN LADY— RCA 0337 
Choreography by Charlie & Nina Ward 
Good music (Duke Ellington's "Satin Doll"); 
intermediate-plus two step with some Ward 
wrinkles. 
SUNRISE SERENADE— RCA 447-0045 
Choreography by Bill & Irene Morrison 
Good Glenn Miller music; a flowing chal-
lenging quickstep. 
rrAIKALOX— eeka-Longhor 
NEW RELEASE ON KALOX: 
K-I175 RIBBON OF DARKNESS, Flip/Inst. By Harry Lackey 
RECENT RELEASES ON KALOX: 
K-1174 CONFESSIN' by Vaughn Parrish 
K-1173 SALLY'S HARP/ROCKIN' HARP (Hoedowns) 
K-1172 SAN by Dick Han 
NEW ON LONGHORN: 
LH-601 AFTER PARTY FUN WITH RAY BOHN 
a 	RECENT RELEASES ON LONGHORN: 
LH-1009 YOU CAN'T GROW PEACHES ON A CHERRY TREE 
to LONGHORN records. 
by Jim Hayes 
LH-1008 TOO MANY RIVERS by Walt McNeel 
Recorded in Stereo: A real fun long-play album 
for everyone; at your local dealer or write directly 
LH-1007 THAT SAME OLD WAY by Lee Swain 
NEW ON BELCO: 
B263A STRUTTIN' AROUND, Two-step by C.O. & Chris Guest 
1st. Band, Music only: 2nd Band, Cues by C.O. Guest 
B263B EASY DOES IT, Two-step by Lou & Mary Lucius 
1st Band, Music Only: 2nd Band, Cues by C.O. Guest 
RECENT RELEASES ON BELCO: 
B235A SHENANDOAH WALTZ ) 
B235B DREAM STREET 
C.O. 
GUEST 
KALOX RECORD DISTRIBUTING CO. 2832 Live Oak Dr., Mesquite, TX 75149 
B262A SLOW POKE by Richard & JoAnne Lawson 
B2628 VALLEY OF THE MOON by Vaughn & Jean Parrish 
B261A LIGHTED LANTERN by Ross & Penny Crispino 
B261B THE LOVER$ SONG by C.O. & Christ Guest 
Now available with cues. 
77 
HOW AND WHY, Continued 
of new dancers whom each caller brings 
into square dancing is lost to the move-
ment with each departing caller. 
Another criticism often voiced by 
the opponents is the loss of emphasis 
on dancing. They feel that the new ba-
sics, particularly those combining 
three, four, and five other basics, are so 
demanding of the dancers that they 
rush through them in jerky, close-or-
der-drill fashion, rather than executing 
them smoothly in a flowing dance pat-
tern. The terminology, too, comes in 
for brickbats. The names of most new 
movements have nothing to do with 
square dancing and what is more, they 
are not at all directional and their 
names offer no clue to their intent. 
The basic movement Chuckaluck is one 
good example and Tootsie Roll is an-
other. Some concern was expressed 
that the latter might be followed by a 
rash of basics in the same vein such as 
Milky Way, Mounds, or even Butter-
finger! 
Conservatives have suggested that 
one way to stem an onslaught of new 
material would be for everyone to re-
frain from revealing the name of the 
originator. They contend that as soon 
as a new movement is created it is used 
everywhere and thus becomes public 
property. It is, in effect, in the public 
domain. This approach would discour-
age creation of silly and inconsequen-
tial material, a practice allegedly en-
gaged in by callers who seek only self-
aggrandizement. The creator of a good 
basic will present it anyway because he 
believes it to be good and because he 
cares more for square dancing than for 
his own personal popularity. Radicals 
claim that, although there is some merit 
to the idea, it would nevertheless in-
hibit the free flow of all ideas which, 
as has been proven in the past, provide 
us with jewels among lots of trash. 
There is, of course, some truth in ar-
guments offered on both sides. The rad-
icals grant that there have been many 
basics which didn't make it because 
they were not good. But they contend  
that all of them were fun to try and 
that they enjoyed experimenting. They 
also say that if every new item that 
came along had not been tried, square 
dancing may never have discovered the 
many wonderful basics that make up 
today's dancing and have truly en-
riched the recreation. The conserva-
tives do not disagree with this basic 
premise, but they maintain that a trav-
eller need not necessarily drive over 
each gutted country road to get to the 
big city. 
A glimpse of hope toward the solu-
tion of the problem is Callerlab, a rela-
tively new professional organization of 
callers, which has debated this problem 
at length and has decided that one of 
its committees will review and period-
ically endorse one or more new basics 
(if any), for mainstream dancing. This 
approach works fine, but it has so far 
neither caused fewer new basics to ap-
pear, nor has it deterred callers from 
using numerous other new basics in 
addition to those approved by Caller-
lab. But, at least, there is some glimmer 
of hope on the horizon. 
There is one thought that has not 
been subjected to much discussion. Per-
haps no one has tho.ight about it in 
quite the following terms. Square 
dancing is the only recreation in which 
a person cannot learn the fundamen-
tals relatively easily and then go on to 
practice and practice in order to im-
prove his skill. Take :..owling, for exam-
ple. A person learns the basics and then 
goes on week in, week out, to throw 
the :ame size ball down the same alley 
at the same pins arranged in the same 
manner. For years and years. Should 
he or she drop out for a month or even 
a year, he or she can come right back 
to a recreation that hasn't changed the 
rules, and with a bit of practice regain 
the previous skill. Is it possible that we 
lost people in square dancing, never to 
regain them, because we keep con-
stantly changing the basics we use? Do 
we deter people from coming into 
square dancing (or returning to it) be-
cause it is too difficult and takes too 




vfil DOLLAR Crry,s s Partner.  
511" 411414E DANCE WEE' 4P 
Saturday and Sunday, 
Swing your partner nr the city square at 
Silver Dollar City and meet dancers from 
all over the Midwest. Get your square 
dance club together and come as a group 
or just bring the family. Come dressed in 
your square dance attire and club badge. 
Special rates for this event are: Adults 
(age I2 and over) 55.25 (regularly S6.75): 
Children (age 6 thru I 1) 54.25 (regularly 
55.75). Tickets are good for both days. 
Special admission for dancers and their 
families includes unlimited use of all rides 
and attractions for two consecutive days 
plus square dancing around the city square 
from 6:30 p.m. until 10:00 p.m.. Saturday. 
Sept. 13. 
September 13 and 14 
Expert Callers: 
Dave King of Garden City, MO 
Virgil Gemeinhardt of Springfield. MO 
Norman Madison of Kansas City. MO 
Bob Huff of Jefferson City. MO 
For more information, contact Sonny 
Horton. Square Dance Weekend. Silver 
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much time to learn? These questions 
may never be answered, but they do 
seem deserving of thought. 
In conclusion, the reader may be left 
in the same quandry as before — should 
he accept the idea of new basics or 
should he oppose it? Are new basics a 
ne,essary evil or must they continue 
to be an integral part of square danc-
ing? Are new basics synonymous with 
progress in square dancing? And if so, 
will square dancing become extinct 
without the progress provided by new 
basics? These and other related ques-
tions have plagued all objective, res-
ponsible leaders and dancers for the 
past fifteen years. There is, unfortu-
nately, no simple, easy answer. An un-
derstanding of the differences among 
leading elements and their philosophies 
is, however, a prerequisite for arriving 
at some solution. It is hoped that this 
article has helped to sort out the facts 
in the controversy and has clarified,  
with frankness, points and areas which 
have been clouded. 
Having read this article, many might 
tend to say, "But the solution is easy, 
let's adopt a middle of the road ap-
proach". That path is, of course, the 
most difficult to follow, for who is to 
decide — and how many will agree 
with him (or her) — where the middle 
of the road lies? Moderation would 
surely seem to be the cornerstone for 
the successful continuation of the 
growth of the square dance movement. 
But, who is to say who the moderator 
should be? Maybe the best solution 
would be no solution at all — let the 
controversy rage on while the average, 
mainstream dancer continues to enjoy 
himself naturally, choosing to dance to 
those callers who give him the fare 
which he enjoys and for which he pays. 
After all is said and done, the only 
measurable success of a caller is the fact 
that he repeatedly draws large crowds 
wherever and however he calls a dance. 
NEW ON LOU- MAC 
LM 119 POLLY ANN by Harold 
LM 119 NELLIE by Mac 
RECENT RELEASES 
LM 117 YOU CALL EVERYBODY DARLING 
by Mac & Bill 
LM 116 EIGHT MORE MILES by Bill 
LM 113 SOMEWHERE MY LOVE by Mac 
NEW ON BOB-CAT 
BC-101 BOBCAT RAMBLE by Bob 
BC-102 SQUARE DANCE MAN by Larry 
Jim 
Coppinge. 




BY MARY JENKINS 
THE ENCYCLOPEDIA OF SINGING CALL RECORDS 
by Jim and Jean Cholmondeley 
What a tremendous amount of work 
has gone into this encyclopedia! Cal-
lers and teachers, you must see it to be-
lieve it! It's fantastic! 
The book is dedicated to: Every 
Caller who has ever tried to find a rec-
ord with a specific movement. 
Each dance (record) has been tabu-
lated in the order the movements ap-
pear in the SIOASDS recommended 
teaching list. When a movement is in-
cluded in a record, it is marked with 
an "x." If it is not called in a normal 
way, it is marked with an "o." It is es-
timated that 60,000 movements or so 
have been tabulated. 
A quarterly supplement of notes 
will keep the encyclopedia up to date. 
The update will include a consolidated  
list of records three times a year, and 
at the end of the year a new page up-
date for each record company will be 
furnished so that your encyclopedia 
will always be current. 
This book is not only useful in or-
dering records, but most helpful in ar-
ranging or re-arranging your record 
case. This is a must for every caller's 
and dancer's library. 
ORDER FROM: 
Jim Cholmondeley 
301 SW 74th St. 
Lawton, Oklahoma 73501 
Encyclopedia of Singing Calls — S10.00 
Up-dating Service (every 3 mo.) — S6. yearly 
Special introductory offer — $14 for both 
LOOK: A 51. x 7'4-inch Hemmed Inflation-Fighter FLAG — $1.00 
Square Dancing & Our Bicentennial 
Are American Heritages 
In keeping with this, the FLAGS are 
white background with red and blue 
on each flag. The design is one color 
and USA the other. 
PATRONIZE YOUR LOCAL DEALER 
If there is no dealer in your area, send 




FLAG ATTACHMENTS 51.25 
it Due to the quality of material used in these flags, we do not coat the flags yet they are unconditionally guaranteed to your satisfaction. 
A 
Box 371, Champaign, III. 61820 
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SQUARE DANCE BOOK SERVICE 
TEACHING AID 
S2.00 
FOR CALLERS: 52.00 






CLINIC 55 	00 
Wealth of Info 
for callers 	 
S/D DIPLOMAS 
R/D DIPLOMAS 
10c as. or fluent! 
rates 
First Steps to Contra 
by Walt Cole 	$2. 
ADAPTATIONS $2.00 
Christmas cards 
(Buy 'em early) 
$1. pkg.of 10 
with envelopes 
HASH SYSTEM GREAT NEW BOOK 
53.00 
52 	S/D CARTOONS S2 
ASK ABOUT QUANTITY 	ORDER 
• SPUT4e.906.  
9,..1 afire: 

























100 54., 300 • $10., 
500 	516., etc. 
- 	11111.111 .3 
• rm. nut manta 
(11040.41. 
11  
Best of Will Orlich 
5 yr. collection of 
choreo info from 
SONE Oaf ID 
COP 
ART 
CLIP ART BOOK 
art to dress up your 
flyers, ads, posters 
S3. 
ril 
YOU GET A HALL—
I'LL DO THE CALL! 
ED 
i• FRAIDENBURG 
1916 Poseyville Rd., Route 10 
Midland, Michigan 48640 
Phone (517) 835-9524 





147 NORTH AVENUE 
HILTON, NEW YORK 14468 
(716) 392-3807 
NEW IDEA IN PATTER 
WW 131 TRICIA 
ROUNDS WITH JOHN & WANDA WINTER 
WW 506 DANCE WITH ME 
John & WW 507 BLUE, BLUE DAY 
Wanda 
Winter 
WW 130 WORLD OF OUR OWN 
by Don Franklin 
W 129 STARRY EYES by Don Franklin 
WW 101 ROCKY MT. FLING 
Yodelin' call by Don Franklin 
WW 704 RAMBLIN' MAN 
by Gary Shoemake 
WW 608 HONEYMOON FEELING 
by Ken Bower 
WW 703 I BELIEVE IN SUNSHINE 
by Gary Shoemake 
WW 313 BEST OF A BAD SITUATION 
by Beryl Main 
WW 214 GOOD NEWS by Jerry Haag 
MUSIC BY THE WAGONMASTERS 
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"As a great philosopher once said, nobody will ever win the 
battle of the sexes. There's too much fraternizing with the 




"DOLORES, WHEN CAL GOLDEN 
TOLD YOU YOU NEED MORE 
EXPOSURE AS A CALLER, HE DIDN'T 
MEAN THAT KIND OF EXPOSURE" 
11
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Hoedowns To Swing By — 
I 
I 	




SC319 WALK RIGHT UP / 
1 	
QUEEN BEE OF HONKY FIVE 
i 
ll 
I SC587 BELLS OF HOPE 
i SC586 THANK YOU WORLD 
I SC585 ROSES AND THORNS  1 
INSTRUCTION SERIES I, II, Ill  — 
1 	30 lessons of modern basics designed 	k 1 
for those who do not have a caller/teacher 1  
% 	available. Write for information. 
I 	Box 1448 San Luis Obispo, CA 93406 




Photos from the square dance scrapbook of Johnny and Janie 
Creel reflect the changing styles in the square dance activity 
during twenty of the past thirty years. Johnny is a popular 
caller and recording artist, and Janie the designer of their 
costumes. The Creels live in Metairie, Louisiana. 
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